KOHCTAHTWH KOCTOB
KONSTANTIN KOSTOV

AAHA CTONYEBA
YANA STOYCHEVA

TPEMKA TMETKOBA
TREPKA PETKOVA

MWPOCAAB MPOHOB
MIROSLAV MIRONOV

MAPTA PANXEA
MARTA RAYHEL

OVHA CTOEBA
DINA STOEVA

MASA CTOKOBA
MAYA STOYKOVA

TUHA XAM3E
TINA HAMZE



CbOAbPMAHWE / CONTENTS

HWKOTA HE MUCAM 3A BbAELLETO. TO NABA OOCTATBMHO BbP30/
WE NEVER THINK OF THE FUTURE. IT COMES SOON ENOUGH

YBOA / INTRODUCTION
ABTOPU1 / AUTORS 9
KOHCTAHTIIH KOCTOB / KONSTANTIN KOSTOV 10
AIHA CTO/YEBA / YANA STOYCHEVA 12
TPEMKA METKOBA / TREPKA PETKOVA
MWUPOCAAB MUPOHOB / MIROSLAV MIRONOV 16
MAPTA PAVIXEA / MARTA RAYHEL 18
IIHA CTOEBA / DINA STOEVA 20
MAS CTOVIKOBA / MAYA STOYKOVA 22
TUHA XAM3E / TINA HAMZE 24
MPUATEAN HA ANSWER 51 /ANSWER 51 'S FRIENDS
BAAEHTUH CAABEEB / VALENTIN SLAVEEV
BEB/VBYV
KAMEAA CMACOBA / KAMELIA SPASSOVA 32
MAPUA KAAVIHOBA / MARIA KALINOVA 34

MO "ANSWER 51" / AFTER "ANSWER 51" 36




ENOUGH.

HNKQTA HE MUCAVM
32 bbgew,emo.
TO IOBA gocmamovuHO

bbP30.

N3NOMbBA
MMBOMKNC

6 - 31 IOAV

KOHCTAHTIH KOCTOB

KONSTANTIN KOSTOV

AHA CTOYEBA

YANA STOYCHEVA

TPEMKA TETKOBA

TREPKA PETKOVA

MNPOCAAB MINPOHOB

MIROSLAV MIRONOV

MAPTA PAXEA

MARTA RAYHEL

INHA CTOEBA

DINA STOEVA

MASA CTOMKOBA

MAYA STOYKOVA

TNHA XAM3E

TINA HAMZE

OTKPUBAHE 6 IOAI /19 .
2anepus f03uHa / yn. MockoBcka 11

WE NEVER THINK OF THE FUTURE. IT COMES SOON ENOUGH /
HWKOTA HE MICAVIM 3A BbAELLIETO. TO WABA JOCTATbYHO BbP30

Hackopo mu nonagHa cmamus 3a cnocobHoCmma Ha hucameAume ga npegycewiam UAu npegHayepmagam
Obgewemo. Ta e o03aznaBeHa ,bogewemo, B8 koemo Beue »kuBeem” u pasanedkga kak nucameaam nonakoza e
npopok. Kak gecemku xygoxkecmBeHu usmucauyu ca ce cbogHaau B gemaliau caeg 20guHu, koemo u npegnoaaza
Bonpoca ganu moBa e cayyalHOoCcm npu HAKOu, UAU pe3yamam Om 2eHUaAHa NPOHUUAMEAHOCM npu gpyau.
Camuam Ockap Yaung mBopgu, ye He uskycmBomo nogpakaBa Ha uBoma, a »kuBoma Ha uskycmBomo.
[etdcmBumenHo GAasHewa 3a Bceku nucamen uau uoBek Ha uskycmBomo, e Mucbama 3a moBa ga bvge npopok
Ha cBoemo Bpeme, koemo obaue ce omgaBa Ha eguHuuu. [Jaau caoBomo uma yguBumeAHama CnOCOBHOCM
ga ce MamepuaAu3upa, uau nvk mBopueckume AuyHocmu npumeXkaBam AcHoBugcku cnocobHocmu? TakuBa
cnocobHocmu o0baue GuBam npunucBaHu u Ha xygoXkHuuume, kamo yecmo me ca onpegeasHu kamo usnpeBapuau
MUCAEHEMO Ha CoBpemMeHHUUUME Cu, U MexHUme NocAaHua ycnaBam ga ce pasuemam egBa om nocaegBawu
nokoneHus. Tyk o6aue mamepusma e ocHOBHuUAM HocumeA Ha BonAbmeHume om xygokHuka mMucAu u eHepzuu
8 camua akm Ha cv3gaBane Ha kapmuHa.

ObeguHABaHemo Ha 00pasu 3a bvgewemo, 6e3 moBa ga e noBog ga MucauMm 3a Hez0 - moBa e
omnpaBHama mouka, makap u ¢ Bcuuku ycroBua 3a ycaokHeHue no nomA Ha ocbwiecmBaBaHemo Ha egHa
npegBapumeAHo 3anokeHa ymonus. 3azaaBuemo Ha usnokbama e npoBokupaHo om uskasBaHe Ha AnGepm
AUHWalH npeBopHano ce B agopusom. Mpu nobpBomo My noceweHue 8 Hlo Mopk e nocpewnam om zpyna
amepukaHcku »kypHaaucmu. Ted kamo mol e 20B8open npegumHo Hemcku, 33 ga ce ocowecmBu camomo
uHmepBlo, ce Hanaza ga npeBexkgam gobpoBoauu. Hakpaa unmepBloupawume 20 numam gaau e ouakBaa, ue
uHmepBlomo we 6vge makoBa usnumaHue, kakBomo ce okasano ue e. Toi omzoBopsa: ,Hukoza He Mucas 3a
bvgewemo. To ugBa gocmambuHo 6vp30.” B cayuas Ha npegcmosawama usaokba Ha 2pyna Maagu aBmopu,
mo3u omzoBop ce npeBpowa BvB Bvnpoc. Bonpoc 3a BukgaHemo Ha egHO Gvgeule, He208omo npegycewaHe
UAU MamepuaAusupaHe. MogobHo pasznedkgaHe 3a Gbgewemo obaue e nocmaBeHo B8 koHmekcma Ha gBe
egHoBpeMeHHU HanpaBaeHua — om egHa cmpaHa kamo movpceHe uau ymBopkgaBaHe Ha co6cmBeHomo Gbgewe,
a om gpyza hapamempume u cmodHocmume Ha OoHoBa, koemo ouakBa Bcuuku Hu.

Nmemo Ha 2pynama ,Answer 51" AecHo moke ga 3abaygu, ue aBmopume, koumo cegam 3ag Hesd, umam
HamepeHuemo ga gagam omzoBopu upe3 cBoemo uskycmBo. 3akaukama 8 umemo, koemo u3bpaxme ga Hu
06eguHu, npenpawa kom omkoc om pomaHa Ha [lb2aac Agamc ,lTomeBogumen Ha 2anakmuueckua cmonagkua®,
8 koumo HanpegHana uuBuausauyua nocmposaBa cBpox komnlomop, 3a ga noayuu omzoBop Ha Bonpoca: ,KakoB
e omzoBopa 3a cMucvAa Ha BceneHama, kuBoma u Bcuuko?”. OkasBa ce, ye komnlomovpom caeg MHokecmBomo
kankynauuu ycnaBa ga omozoB8opu camo ,42", a ako uckam no-uzuepnameneH omzo8op Ha nogobeH Bbnpoc, ce
Hanaza Cvb3gaBaHemo Ha MH020 no-cAOXkHa MawuHa, B8 koamo [vanac Agamc npuno3HaBa yoBeka.

MogobeH Ha omzoBop kamo mo3u om kHuzama: ,42", e Hawuam - ,51“- HoMepbm Ha ameAuemo 8
XygokecmBeHama akagemus, koemo Gewe noBog 3a cpewume u paszoBopume 3a uskycmBo Ha Hac, MAagume
*uBonucuu. ,Answer 51" o6aue BMecmo omzoBop, ce npeBpowa B 2eHepamop Ha Bvonpocu, eguH om koumo e
+Mucaum au 3a 6bgewemo u ugBa Au mo gocmamuyHo ckopo?”

KoHcmanmuH KocmoB
15.01.2016, Codus



| recently stumbled upon an article about writers’ ability to foreshadow or even shape the future. It's
titled The future we're already living in and focuses on the writer as a prophet and on the dozens of fictional
stories that, years after their conception, came to be true down to the last detail. That poses the question of
whether that's a simple chance in some cases or the result of genius perspicacity in others. Oscar Wilde himself
said that it is not art that imitates life, but rather life that imitates art. And it is true that for every writer or
artist the thought of being the prophet of their time is tempting, even if only few succeed in being one. Is it
that words have the amazing ability to become reality, or is it that creative people have clairvoyant powers?
However, such powers have been ascribed to artists too, their views often considered to be ahead of those of
their contemporaries, and only later generations being able to decipher the messages of their work. Here, in the
act of painting, matter becomes the fundamental bearer of the artist’s thoughts and energies.

To compile images of the future, while not necessarily thinking about the future — that is the starting
point, although it goes along with all the complications on the path of accomplishing a pre-set utopia. The title
of the exhibition was provoked by a statement of Albert Einstein that has become an aphorism. Upon his first
visit to New York he was met by a group of American journalists. As he mainly spoke German, volunteers had to
translate for the interview. At the end, the interviewers asked him whether he expected the interview to be the
challenge that it had been. He said “I never think of the future, it comes soon enough”. This reply is transformed
into a question in the forthcoming exhibition of a group of young artists - a question of perceiving the future,
of foreseeing or materializing it. That exploration of the future is posed alternatively in two senses — on the one
hand seeking and affirming one’s own future, on the other hand - the parameters and measures of what awaits
all of us.

The name of the group: Answer 51 can easily lead to the false belief that the authors, standing behind
it, have the intention of giving answers through their art. The pun in the name, which unites us, is a reference
to Douglas Adams' novel The Hitchhiker's Guide to the Galaxy, in which an advanced civilization builds a super-
computer for the sake of acquiring an answer to the question: “what is the meaning of the universe, life and
everything”. After many a calculation it turns out that the computer’s only reply is “42", and that if they want a
more comprehensive answer to such a question they will have to build a much more complex machine. In that
machine, Douglas Adams sees the human.

Similar to that in the book, our answer is “51"- the number of the studio in The National Academy of
Art, which was the occasion for us - young artists - to meet and discuss art. Instead of an explanation, Answer
51 is a source of questions, one of which is “Do we think of the future and does it come soon enough?”.

Konstantin Kostov
15.01.2016, Sofia

B gywama Ha xygokHuka BuHa2u ce e kpuena HakakBa Hocmanzus, »kakga 3a komnaHus, XenaHue, 3a
cnogeneHo ¢ 2pyna npuameau Bpeme. ObukHoBeHo moBa ca mowiHu kynoHu, conpoBogeHu om Beceau uau
genpecuBHu 3anou u MH020 pa3zoBopu. Ho noHAakoza masu Hocmaaua ce ,HaxpaHBa” upe3 cv3gaBaHe Ha
mBopuecku komnaHuu, cgpyXkeHua uau 2pynu, Hapeyeme 2u kakmo uckame. ToBa ABaeHue Hal-BeposamHo ce
goaku Ha camomHus xapakmep Ha npodecusma u 02poMHama HyXga om napmHoop — 6uno mo xygodkHuk uau
3pumen. CuzypHo moBa Hocu HakakBa yBepeHocm, ue Bce nak, Hawama paboma e HyXkHa Hakomy, ye Hewama
3a koumo cmaBa gyma 8 uskycmBomo ca Haucmuna BakHu memu B XuBoma. TakuBa comHeHusa u Bonpocu ce
pakgam yecmo B 2naBume Ha MAagume xygoXkHuuu. 3a ga cu omzoBopam, 2pynama yecmo ce oka3Ba BakeH u
edekmuBen dakmop Ha moBa camougeHmuduuupaHe uau emaHuunupade om HakakBu oOwu uAu mpaguuuoHHU
(dopmamu.

Muwa me3u pegoBe, moXke 6u 3a ga cu npegcmaBs, uAu ga Cu NPUNOMHA NpuYuHUME 3a paXkgaHemo
Ha egHo mBopuecko o6eguHeHue. OceM MAagu XygoXkHuuu — *kuBonucuu, ca gonpeau 2rnaBu u usMucauau cBos
,0mzoBop” — omzoBop Ha HacmoAw,emo, Ha mo3u MomeHm, B koimo ce ycewam kamo HoBu, gpyau, 6e3 ga
3Haam mouHo B8 kakBo ca gpyeu, Ho HagaBalku ce, ye coBmecmHomo ycuaue we um gage HakakvB omzoBop.

[OuHa u TuHa, Maa u flna, Mapma u Tpenka, Mupo u Koko — 38yuu kamo cnucvk 3a napmu, Ho u kamo
0oeH peg — maxHama 6umka 3anouBa. OnmumucmuyHo €, ye ca 3aegHo, ye umam kakBo ga cu kakam, ue
3ace2a, Moxke 6u ce obuuam. MckpeHo um nokenaBam ,Ha goGop yac!” u malHo ce HagaBam Ha nobega!

AHgpel [laHuen
20.06.2016, Cogpus

There has always been a kind of nostalgia in an artist's soul, a thirst for companionship, a yearning for
shared time with some friends. That usually manifests itself in heavy partying that comes along with joyful or
somewhat depressing bouts of drinking and lots of talking. But sometimes this nostalgia is appeased through
the forming of artistic circles, communities or groups, whichever you prefer to call them. This phenomenon is
most likely caused by the lonely nature of the profession and the immense need for partnership — be it with
another artist or a viewer. Perhaps it brings a sort of certainty that our work is needed by someone, that the
topics in which art deals are actually existential. That kind of doubt and questions are frequently in young artists’
minds. The group often happens to be an important and effective factor in answering these questions, in the
self-identification or in the emancipation from some general or traditional formats.

| guess | am writing these lines so | can imagine or recall the reasons for the birth of an artistic group.
Eight young painters have come together and have thought out their “answer” — answer to the present, to that
moment in which they feel new, othered, without knowing in what aspect they are the “other ones”, but hoping
that the collective effort will give them some answer.

Dina and Tina, Maya and Yana, Marta and Trepka, Miro and Koko — sounds like a party list, and at
the same time like a battle line — their battle is starting. It is optimistic that they're together, that they have
something to tell one another, that maybe for now, they love each other. | sincerely wish them good luck and
secretly hope for victory!

Andrey Daniel
20.06.2016, Sofia






KOHCTAHTH KOCTOB
KONSTANTIN KOSTOV

PogeH 1988 B MnoBguB, kuBee u pabomu B8 Codus
Born 1988 in Plovdiv, lives and works in Sofia, Bulgaria

konstantin.kstov@gmail.com; web: behance.net/Kstov

OBPA3OBAHUE:

2014 gokmopanm - HauuoHanHa XygoxkecmBena Akagemus, Codus

2014 pe3ugeHm B Cite International des Arts, Mapwk, QpaHuus

2013 mazucmop, cneyuanHocm ,MuBonuc” kom HauuonanHa XygokecmBeHa Akagemus, Codus, boazapus

2011 6akanaBop, cneyuanHocm ,MuBonuc” kom HauuoHanHa XygoxkecmBena Akagemus, Codus, Bonzapus - B kaaca Ha npod. AHgpel [laHuen
2009 06MeHHeH cemecmup No npozpama ,Epasem” - Burg Giebichenstein Hochschule fyr Kunst und Design, Halle(under Saale), fepmatus
YYACTWE B U3NOXBIA:

2016 - N3nok6a Ha pesugeHmume no npozpama Cite des Artes, Paris, lanepua “Akagemus”, Codua

- Bcuuko e gobpe, kozamo 3anouBa gobpe - nbmyBawa usnokba HauuoHanHa XygorkecmBeHa Akagemus

2015 - O6pa3 u nogobue. 77 aBmonopmpeama om koaekuusama Ha Hukoaal HegeaueB’, HauuoHanHa XygokecmBeHa lanepus, Cous, boazapus
- Bulgaria: Save the Dreams. Contemporary Artists from Bulgaria / IMAGO MUNDI Luciano Benneton Collection at Venice Art Biennale 2015, BeHeuus
- BHumaHue: MpsAcHa bos! 33 maagu Goazapcku *uBonucuu — 2pynoBa usnoXk6a *uBonuc — CIXT Codus, boazapus

- ESSL ART AWARD CEE 2015 - HomuHauuu 3a boazapus, fanepus ,Akagemus”, Codus, boazapus

- The next step generation’ — Maagu 6bazapcku xygoXkHuuu om koaekuuama Ha Xlozo BymeH, EBponelcka komucusa bepauamonm, Bplokcen, beazus
2014 - KakBo ce cayuu?, Tanepusa CbX ,llunka 6', Cogus, boazapus

- My name is artist — The next step generation - Hugo Voeten Art Center, XepeHmanc, benzus

- HAUVIOHAAHW ECEHHI M3AOMBI MroBguB 2014 ,OmcmpaHeHu cucmemu/Estranged systems”, MaoBguB, boazapus

HATPALIA:

2015 - Nomination for Essl Art Award CEE 2015

2013 - Cite internationale des Arts Paris — Hazpaga HauuoHanHa XygokecmBeHa Akagemus u Societe Generale Ekcnpec6ank

- Nomination for 7mes Jeux de la FRANCOPHONIE 2013

2011 - QoHgauusa “CB.cB. Kupua u Memogui” , konkypc 3a MAaagu xygokHuuu,kpumuyu u kypamopu - Hazpaga ,MuBonuc”
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EXTENDED ENVIRONMENT: THE FURY - 1; akpua Bopxy naamHo, 210 x 170 cm / acrylic on canvas, 210 x 170 sm

EDUCATION:

(In progress) PhD - National Academy of Arts, Sofia, Bulgaria

2014 residency at Cite International des Arts, Paris, France

2013 MFA in Painting, National Academy of Art, Sofia, Bulgaria, under Prof. Andrey Daniel and Asst. Prof. Pravdoliub Ivanov PhD

2011 BFA in Painting, National Academy of Art, Sofia, Bulgaria - under Prof. Andrey Daniel and Assist. Prof. Pravdoliub Ivanov PhD

2009 Erasmus Exchange Program - Burg Giebichenstein Hochs-chule fur Kunst und Design, Halle (under Saale), Germany

PARTICIPATION IN EXHIBITIONS:

2016 - Exhibition of residents of program Cite des Artes, Paris, Academia Gallery, Sofia

- All's well when it begins well, exhibition of students and professors from the National Academy of Art

2015 - Image and likeness. 77 self-portraits from the collection of Nikolai Nedelchev, National Art Gallery, Sofia, Bulgaria

- Bulgaria: Save the Dreams. Contemporary Artists from Bulgaria / IMAGO MUNDI Luciano Benneton Collection at Venice Art Biennale 2015, Venice, Italy
- Warning: Fresh Paint! 33 young Bulgarian artists - a group exhibition of painting - SCAG Sofia Bulgaria

- ESSL ART AWARD CEE 2015 - nominations for Bulgaria, Academia gallery, Sofia, Bulgaria

- The next step generation - young Bulgarian artists from the collection of Hugo Voeten, Berliamont European Commission, Brussels, Belgium
- Sofia Press Gallery - temporary exhibition in Sofia

2014 - What happened? UBA exhibition hall, Shipka St 6, Sofia, Bulgaria

- My name is artist - The next step generation - Hugo Voeten Art Center, Herentals, Belgium

- National Autumn Exhibitions — Estranged Systems, Plovdiv, Bulgaria

- Young art as an object of desire — Rakursi gallery, Sofia, Bulgaria

2013 - 7emes Jeux de la FRANCOPHONIE 2013, Nice, France (Hermes - ACROPILIS Hall, Nice, France - nominations; ACOPOLIS, Nice, France)
- ESSL ART AWARD  CEE 2013 - nominations for Bulgaria, Academia gallery, Sofia, Bulgaria

AWARDS:

2015 - Nomination for Essl Art Award CEE 2015

2013 - Cite internationale des Arts Paris Award,

- Nomination for 7mes Jeux de la FRANCOPHONIE 2013

2011 - St. Cyril and Methodius Foundation - Competition for Young Artists, Critics and Curators — prize for Painting

“BuHaeu me e uHmepecyBano B3aumoomHoweHuemo Ha erepauume, koumo ce npegusBukBam om 4oBewkama cowiHocm. OHe3u npemuHaBaHus unu HacaaeBawus, koumo cu
npuvuHABame, Cv3HamMenHo UAU He, ca npouecu kakmo Ha Hauiemo gbaboko Agpo, maka u Ha ysAama Hu - nepugepus.
Yecmo com ce yygen kvge omuba oHoBa konudecmBero HampynBare u kakBo B3aumoomHowerue npugusBukBa camomo mo. Yue e moBa bogewe?”

“I have always been interested in energies and their interrelation, caused by the human nature. The transitioning or layering of energies, which we do to one another; be it consciously
or not, are processes inherent as much to our core, as to the whole of our periphery.
| have often wondered where this quantitative conglomerate goes and what interrelations it causes. Who does this future belong to?”

4
EXTENDED ENVIRONMENT: THE FURY - 2 ; akpua Bopxy naamHo, 210 x 170 cm / acrylic on canvas, 210 x 170 sm 1 1
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AHA CTOWYEBA
YANA STOYCHEVA

PogeHa 1990 B MaoBguB, »uBee u pabomu 8 Codus
Born 1990 in Plovdiv, lives and works in Sofia, Bulgaria

yana_stoycheva901@abv.bg ; web: behance.net/Yana_Stoycheva

OBPA30BAHME:

2016/17 mazucmop, cneuuanHocm ,MuBonuc” kom HauuoHanHa XygoxkecmBeHa Akagemus, Codus, boazapus

2016 6akanaBop, cneuuanHocm ,MuBonuc” kom HauuoHaaHa XygokecmBeHa Akagemus, Codus, boazapus - 8 knaca Ha npod. AHgpel [aHuea u
2nac. MpaBgoalo6 11BaHoB

YYACTUE B N3AOMBU:

2016 - HALUWNOHAAHI ECEHHI N3AOMBW MaoBguB 2016 “O2reganomo”

2015 - W3nok6a “ MUBOMIC N CKYAMTYPA “ , npegcmaBawa 11 gunaomMHuuu Ha HauuoHanHama xygoXkecmBeHa akagemus coc cogelicmBuemo Ha :
2-H Togop Cmaiiko8 u apm ueHmop “Buxponu” , lanepua Ha CBX , Codus

- CoBmecmHa usnokoa Ha gunaomupaHu 6akanaBpu B8 Boazapckua kyamypeH uHcmumym “om BumzeHwalH” , BueHa

- M3nokba Ha gunnomupaHume GakanaBpu - HXA, Tanepus Ha CBX, Codus

2013 - 3nok6a ,MuBonuc” om ameauemo Ha npod. AHgpel [aHuen, Apm 2anepus ,Mapwk-MockBa”,Copua (EBponeiicka Hout Ha My3eume Codus

2013)

2012 - Yuacmue 8 coBmecmHa usnokba - “TekmoHuka” , Urban Culture in Queue Gallery,Codus

HATPALIA:

2015 - Hazpaga Ha HXA u Societe Generale Ekcnpecbank - mBopuecku npecmoi u yyacmue 8 AamHama akagemusa 8 Boazapckua kyamypeH ueHmop
,JoM BumzeHwaliH", BueHa

“Megy Hacmoswemo u bbgewjemo Ce npocmupa QuHa npezpaga om HeusBecmnocm, om kosmo ce nopaxgam ovakBaremo u Hagekgama. ToBa, koemo me uHmepecyba, e
ganu e no-BakHa npegcmabama 3a bbgeuwse, uru 0HoBa, koemo Bvpuum ¢ yen ga eo cvigagem. MsnomBam opusoBo none kamo cBoeobpasta memagopa Ha nocmaBsHemo Ha ocHoBu 3a
bvgewe u o4akBaxemo Ha pesyamama om ycuausma, kodmo B Hacmosawemo cvuwecmByBa Bce owe camo kamo mucba. Bogama nokpuBa HoBume noceBu, koumo eguH geH we npobusm npe3
noBvpxHocmma, a moxe bu He..”

“From the fine barrier of the unknown laying between the present and the future, stem expectation and hope. What interests me is which one is more important, our idea of the
future or what we do in order to create it. | use the rice fields as a metaphor for the laying of foundations for the future and the expectation of the result of such efforts, the result which in the
present exists only in the mind’s eye. The water covers the new crops, which one day will break though the surface, or maybe they won't... “

EDUCATION:

2015 - (anticipated graduation date) 2017 MFA in Painting, National Academy of Arts, Sofia, Bulgaria
2015 - BFA in Painting, National Academy of Art, Sofia, Bulgaria under Prof. Andrey Daniel and Asst. Prof.
Pravdoliub Ivanov, PhD

PARTICIPATION IN EXHIBITIONS:

2016 — National Autumn Exhibition — THE MIRROR, town of Plovdiv

2015 - Painting and Sculpture exhibition, presenting 11 graduates of the National Academy of Arts in cooperation with: Mr. Todor Staykov and
Vihroni Art Center Gallery of the UBA, Sofia

- Joint exhibition of graduate BA in Bulgarian Cultural Institute House Wittgenstein, Vienna

- Exhibition of graduate BA — UBA exhibition hall, Sofia

2013 - Painting exhibition from the studio of Prof. Andrey Daniel, Paris-Moskow Art Gallery, Sofia (European

Night of Museums, Sofia, 2013)

2012 - Joint exhibition — TECTONICS, Urban Culture in Queue Gallery, Sofia

AWARDS:

2015 - Award of the National Academy of Arts and Societe Generale Expressbank — exhibition and creative residency at Bulgarian Cultural
Institute Haus Wittgenstein, Vienna

OPI30BI MOAETA 2016 / RICE FIELDS 2016
Macno, akpua Bopxy naamHo, 300 x 130 cv / oil, acrylic on canvas, 300 x 130 sm
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OBPA30BAHME:

2015 mazucmop, cneuuantocm ,MuBonuc” kom HauuoHanHa
XygokecmBena Akagemus, Cogus, boazapus

2013 6akanaBop, cneyuanHocm ,MuBonuc” kom HauuoHanHa
XygokecmBeHa Akagemus, Cogus, boazapus - 8 kaaca Ha npog.
Angpet faHuen u 2n.ac. MpaBgonlob 1BaHOB

YYACTUE B U3AOMBI:

2015 - HALUMOHAAHW ECEHHI W3AOXBI MaoBguB 2015 ,AH MacaH”,
MAoBguB, bonzapus

- M3nok6a Ha mazucmpu 2015 HauuoHanHa XygokemBeHa Akagemus,
lanepus ,Akagemusa”, Codus,

2014 - usnok6ba fanepus MaweB, Masapgrkuk

2013 - U3nok6a AunaomHuuu GakanaBpu om HXA, Tanepus CBX
,Wunka 6", Cous, boazapus

- usnok6a lanepua MaweB, Mazapgkuk

HATPALIA:

2014 - cmygenmcku konkypc fanepua Mawe8, Masapgikuk - Hazpaga
2013 - cmygenmcku konkypc lanepus Mawe8, Mazapgikuk - Hazpaga
2010 - DevianArt konkypc 3a cmeceHa mextuka u »uBonuc -mpema
Hazpaga

2005 - HauuoHaneH konkypc no yuebHa pucyHka “Uaua Mempo8” -
nbpBa Hazpaga

TPETKA TETKOBA
TREPKA PETKOVA

Pogena 1990 8 Maszapgikuk, *uBee u pabomu 8 Codus
Born 1990 in Pazardzik, lives and works in Sofia, Bulgaria

EDUCATION:

2015 - MFA in Painting, National Academy of Art, Sofia, Bulgaria - un-
der Prof. Andrey Daniel and Asst. Prof. Pravdoliub Ivanov, PhD

2013 - BFA in Painting, National Academy of Art, Sofia, Bulgaria - under
Prof. Andrey Daniel and Asst. Prof. Pravdoliub Ivanov, PhD

PARTICIPATION IN EXHIBITIONS:

2015 — National Autumn Exhibitions — EN PASSANT, Plovdiv 2015, Plovdiv,
Bulgaria

- Collective show of the MA graduates of the National Academy of
Art, Acad-emia Gallery Sofia

2014 — Exhibition, Mashev Gallery, town of Pazardzhik

2013 - Collective show of the BA graduates of the National Academy
of Art, UBA Exhibition Hall, Shipka St 6, Sofia, Bulgaria

- Exhibition, Mashev Gallery, town of Pazardzhik

AWARDS:

2014 - Student Contest, Mashev Gallery, Pazardzhik - prize

2013 - Student Contest, Mashev Gallery, Pazardzhik - prize

2010 - DevianArt competition for mixed media and painting - THIRD
prize

2005 - National Competition for Academic Drawing llia Petrov - First
Prize

“ObesnuqaBaremo, Ha koemo e nogrokeH unguBugom B grHewHo Bpeme, nomucka kpeamuBHocmma Ha nokoneHusma Bce noBeue. Bcuuko, koemo cv3gaBame ¢ uen ga ynecHum
huBoma cu, BcowHocm omHema no Hewjo BaxHo om Bceku egun om Hac. C Bpememo mo3u npouec wie ce 3abbpsba Bce noBede, gokamo He gotge momeHmbm, B kodmo gopu Hue camume
HAMa ga MoXeM ga ce nosHaem. Had-2onamuam napagokc ugBa om ¢akma, ye xopama Bukgam moBa u baaeogaperue Ha cmpemexda cu ga bbgam pasaudHu, obesrudabam cebe cu Bce

noBeuve.”

“Nowadays the individual is subjected to depersonalization, which suppresses the creativity of all people more and more. Everything we create in order to make our lives easier is
in fact depriving each of us of something important. In time this process will speed up more and more right to the point at which we won't be able to recognize ourselves. The biggest paradox
Is the fact that people see this and thanks to their aspiration to be different deprive themselves of individuality even more.”

PAOVIO BbAHI 1/ RADIOWAVES;
Macno Bopxy naamHo, 150 x 130 cv
oil on canvas, 150 x 130 sm

PAOVO BbAHW 2/ RADIOWAVES;
macno Bopxy naamHo, 150 x 130 cm
oil on canvas, 150 x 130 sm
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OBPA30BAHME:

2015/16 mazucmbp, cneyuaaHocm ,fu3adH Ha komnlomopHu uzpu” kom
HauuoHanHa XygokecmBena Akagemus, Codus, boazapus

2014 6akanaBop, cneuuanHocm ,KuBonuc” koM HauuoHanHa
XygokecmBeHa Akagemus, Codus, borzapus - 8 kaaca Ha npo¢.
AHgpel [aHuen u 2n.ac. MpaBgonlo6 V1BaHo8

YYACTUE B N3NOXBI:

2015 - “Tetrada” — BHI Mapu6a - W3nok6a Ha gunaomupaHume
6akanaBpu - HXA, Tanepus Ha CbX, Codus

2014 - Tanepus , Brnagumup OumumpoB- Maicmopa®, usnok6a yacm
om naeHepa ,[o cregume Ha Maticmopa” - 2p. Klocmengun

- HauuoHanen cmygenmcku ¢ecmuBan na uskycmBama 2013 “Heopum
Puncku”

2013 - M3noXkoba Ha 3aBvpwuaume B8 HXA cmygeHmu cmeneH
“"6akanaBop”, Bunyck 2013

- U3nok6a ,MuBonuc” om ameauemo Ha npod. AHgpel [aHuen,
Apm 2anepus ,Mapwk-MockBa”,Codus (EBponelicka How, Ha My3eume
Codua 2013)

2010 - Manka yacmHa usnoXko6a, Codus

HATPALIA:

2013 - SociateGenerale u HXA Cogus- 20naMa Hazpaga Ha OMAUYEH
cmygeHm 6akanaBop

MWPOCAAB MPOHOB
MIROSLAV MIRONOV

PogeH 1990 8 Codus, *uBee u pabomu 8 Codus
Born 1990 in Sofia, lives and works in Sofia, Bulgaria

EDUCATION:

2016 MAA in Digital Game Design at the National Academy of Art,
Sofia, Bulgaria

2014 BFA in Painting, National Academy of Art, Sofia, Bulgaria - under
Prof. Andrey Daniel and Asst. Prof. Pravdoliub Ivanov, PhD

PARTICIPATION IN EXHIBITIONS:

2015 - Collective show TETRADA, BNP Paribas - Exhibition of graduate
BA of the National Academy of Art,UBA Exhibition hall, Sofia

2014 - Collective show IN THE SPIRIT OF THE MASTER, Vladimir Dimitrov
the Master Gallery, town of Kyustendil

- Exhibition of BA graduates, UBA Exhibition Hall

2013 — Collective show Paintings from the studio of Prof. Andrey Dan-
iel, Paris-Moscow Art Gallery, Sofia (European Night of Museums, Sofia)
- Neophyte Rilski National Student Art Festival

2010 - A small private exhibition in Sofia

AWARDS:

2013 - Societe Generale and the National Academy of Art — Award for
excellency of a BA

“Hamawse kak ga He 3abereka mergeHyusma B nocaegHo Bpeme, kak Bcuuku obBuraBam mexHozuume B gexymaHusupare Ha cbema, B npeBpuiaremo Ha xopama B pobomu.
MHozo koneau ce 3axBaraxa ga ybexkgabam, kak yugpoBusayusma Ha obuyecmBomo e Hewjo HeMUCAUMO 2po3HO. MucAs, e Hewiama ca coBcen pasaudru U 3a mo3u (eHomeH cve BUHOBHU

equHCMBeHo camume Hue, nompebumenume.

A3 ce 3axBarax cvc cvBcem pasnuver npobaem, npobem koimo ce omHaca kom XuBonucma. Ekcnepumesmupam ¢ pacmepu u nukceau, B mbpceHe Ha pasaudHu edekmu.
Paboma ¢ onmuveckomo, a He moakoBa ¢ MexaHuyHomo cmecBaxe Ha uBemoBeme. 3anourax cBoemo mbpcere ¢ eekma Ha kuHeckonume u gucnaeume, Ho Beve npepacHa B Heuwjo no-

20AAMO.

Cmuenax go myk, mbpceaku omeoBopa Ha Hau-Bakrus Bonpoc Ha Bcudku Bpemera - kod com a3? Hama epeuser omaoBop, HO U HUMO eguH He e gocmambyeH.”

“There was no way | could have missed the recent tendency of people to blame technologies for the dehumanization of the world, for the turning of peaple into robots. Many col-
leagues of mine took up to preaching that the digitalization of society is something unimaginably horrible. | think that things stand much differently/are much different and the ones responsible

for this phenomenon are we, the users.

| began working on an entirely different problem, one which pertains to painting. | experiment with rasters and pixels, in search of various effects. | work with the optical rather
than with the mechanical mixing of colors. | started my explorations with the effects of kinescopes and displays, but it grew into something much bigger.
| arrived at this point while searching the answer to the most important question of all —who am I? There is no wrong answer, but no answer is sufficient.”

1519 20 2122237
75 26 27 201293

REDEMPTION TRANSMITER
Macao, akpua Bopxy naamHo, 190 x 160 cm
oil, acrylic on canvas, 190 x 160 sm

REDEMPTION RECEIVER
neyam Bopxy naamHo, 180 x 90 cm
print on canvas, 180 x 90 sm
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MAPTA PANXEA
MARTA RAYHEL

PogeHa 1992 8 LlymeH, *uBee u pabomu 8 Codus
Born 1990 in Shumen, lives and works in Sofia, Bulgaria

marta.rayhel@gmail.com

OBPA30BAHMUE:

2016/17 mazucmbp, cneuuanHocm ,KuBonuc” kom HauuoHanHa XygokecmBeHa Akagemus, Codus, boazapus

2016 6akanaBop, cneuuanHocm ,MuBonuc” kom HauuoHanHa XygokecmBeHa Akagemus, Codus, bonzapus - 8 kaaca Ha npod. AHgpel [laHueA u
2n.ac. MpaBgonlo6 1BaHoB

YYACTUE B N3NOMKBUN:

2015 - Ipagcka xygokecmBeHa 2anepus — banyuk, usnokoa 8 pamkume Ha pecmuBana ,Via Pontica”

- U3nok6a Ha gunaomupaHume 6akanaBpu - HXA, Tanepus Ha CBX, Cogus

- 20152. YepBeHama kowia — LieHmop 3a kyamypa u ge6am ( Jomom Ha AHgpel HukonoB ), ,M3kycmBo B8 uekmegike”, coBmecmHa

usnokba — 2p. Codusa

- 20152. lom Ha xymopa u camupama — 2p. [abpoBo, 22-po MexkgyHapogHo GueHane Ha xymopa u camupama 8 uskycmBomo

2014 - 20142. Tanepus , Baagumup JumumpoB- Matcmopa”, usnoXkba yacm om naeHepa Mo caegume Ha Matcmopa” - 2p. KlocmeHgua

2013 - 3nok6a ,MuBonuc” om ameauemo Ha npod. AHgpel [aHuen, Apm 2anepus ,Mapwk-MockBa”,Copua (EBponeiicka Hout Ha My3eume Codus

TIMES - TWO TIMES
Macno Bopxy naamHo, 120 x 160 ¢cv / oil on canvas, 120 x 160 sm

A

il
é I

EDUCATION:
2016 — (expected graduation date) 2017 MFA in Painting, National Academy of Art, Sofia, Bulgaria
2015 - BFA in Painting, National Academy of Art, Sofia, Bulgaria - under Prof. Andrey Daniel and Asst. Prof. Pravdoliub Ivanov PhD

PARTICIPATION IN EXHIBITIONS:

2015 — Collective show, City Art Gallery, town of Balchik

- Collective show of graduate BA, National Academy of Art, UBA Exhibition Hall, Sofia

- 2015 Collective show ART IN THE DRAWER, The Red House Centre for Culture and Debate, Sofia

2014 — Collective show IN THE SPIRIT OF THE MASTER, Vladimir Dimitrov the Master Gallery, town of Kyustendil

2013 - Collective show Paintings from the studio of Prof. Andrey Daniel, Paris-Moscow Art Gallery, Sofia (European Night of Museums, Sofia)

“MHoeo vecmo, 3a ga npogbaka Hanpeg, ga nocpeusHa bbgeusemo u ga com 20moBa 3a Heeo, ce obpvujam kom Beve npexkuBaHomo, onuma, kodmo com Hampynaaa. Vima
¢akmopu B buma Hu, koumo Ha npvB noaneg He Buxgame. Cerku, koumo ocmaBam cBosma caega, Makap u ¢ HeacHa Mamepus.”

“Very often, in order to continue forward, to meet the future and be prepared for it, | look back to the past, to the experience which | have gathered. There are factors in our
everyday life that we don't see at first glance. Shadows, which leave their mark, even it's not a clear substance.”

TIMES - TWO TIMES
Macno Bbpxy naamHo, 120 x 160 ¢cv / oil on canvas, 120 x 160 sm
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ONHA CTOEBA

dina_st@abv.bg

OBPA30OBAHME:

2013/17 6akanaBop, cneuuanHocm ,HKuBonuc” kom HauuoHanHa
XygokecmBeHa Akagemus, Cogus, boazapus - 8 kaaca Ha npog.
Angpet faHuen u 2n.ac. MpaBgonlob 1BaHOB

YYACTUE B N3NOXBI:

2015 - Ipagcka xygorkecmBeHa 2anepus — banuuk, usnoXkoa 8 pamkume
Ha ¢gecmuBana ,Via Pontica”

2014 - CoBMecmHa u3noXkba, 2anepus ,YepBeHomo noHu”, 2pag
MnoBgus,

2013 - 3nok6a ,MuBonuc” om ameauemo Ha npod. AHgpel [daHuen,
Apm 2anepus ,Mapuk-MockBa”,Copus (EBponelicka How, Ha My3eume
Cogusa 2013)

- CamocmoamenHa u3nok6ba ,YoBek u npocmpancmBa”, 2anepus
Jeblom”, zpag Codus, 2013

2012 - CoBmecmHa u3nok6ba, usnoXkoeHa 3ana Ha PKULL, 2pag Codus

- M3nok6a Ha cneuuandocm kuBonuc Ha HYWW ,Maus MempoB”,
2anepus Jleblom”, 2pag Codus

2011 - CoBmecmHa brazomBopumenHa usnoXk6ba, 2anepus ,Jeblom”,
2pag Codua

2010 - CoBMecmHa usnoXkoa ,Peuenma 3a kyamypa”, CIXT, 2pag Codus
- CoBmecmHa 6rnazomBopumenHa usnok6a ,Xaumu”, 2anepusa ,Codus
Mpec”, 2pag Codus

- CoBmecmHa usnok6a ,Aabupuimu”, 2anepus ,Jeblom”, 2pag Codus
HATPALIA:

2011 - MopBa Hazpaga 3a kuBonuc Ha zoguwHa unokba Ha HYU
Maua NMempoB”, ya. Wunka 6 - usnokbeHa 3ana Ha CBX, 2pag Codus

DINA STOEVA

PogeHa 1994 8 Codus, *kuBee u pabomu 8 Codus
Born 1994 in Sofia, lives and works in Sofia, Bulgaria

EDUCATION:

2013 — (anticipated graduation date) 2017 — BFA in Painting, National
Academy of Art, Sofia,

Bulgaria — under Professor Andrey Daniel and Asst. Prof. Provdoliub
Ivanov, PhD

2013 — National School for Fine Arts, Sofia

EXHIBITIONS:

2015 - Collective show, Town Gallery, town of Balchik

2014 - Collective show, Red Pony Gallery, city of Plovdiv

2013 - Solo show MAN AND SPACES, Debut gallery, Sofia

2012 - Collective show, Center for Russian Culture and Information,
Sofia

- Collective show of painting students of Sofia High School for Fine
Arts, Debut Gallery, Sofia

- Collective show, National School for Applied Arts St. Luka, Sofia
2011 - Collective charity show, Debut Gallery, Sofia

— Collective show ArtParkSofia, Doctor’s Garden, Sofia

2010 - RECIPE FOR CULTURE, Sofia City Art Gallery, Sofia

- Collective show, town of Primorsko

- Collective charity show HAITI, Sofia Press Gallery, Sofia

2009 - LABYRINTHS, Debut Gallery, Sofia

- Collective show, town of Byala

AWARDS:

2013 - Third prize at the National Competition for Academic Drawing
2011 - First prize for painting at the 60th anniversary show of the
National School for Fine Arts llia Petrov, UBA Exhibition hall

“He obuyam ga 20Bops 3a kapmurume cu. He 3awomo He Mozd, a 3auiomo He uckam. [To npupoga u3obpasumenHomo uskycmbo e omgeaHo om gymume u om Bpememo. He
mBppgs, e He MoXke ga eu no/3ba unu de He ce Bause om maAx, HO Me He Cd UMAHEHMHU 3a He20. 3amoBa npegnoyumam ga coM necmeauBa — ,Mepauka” e abmonopmpem ¢ Nlobumus Mu
Noneew ce nanazaa om gemcmBomo, a ,,Cnupkama” ce Hamupa B kBapman Luarabag, kegemo Xubes. Toba ca gobpe nosHamu u HamoBapeHu CvC 3HadeHus obpasu 3a meH. a kaxka noBeve
om moBa, bu 03Ha4abBaro ga Hamecs esuka mam, kngemo He 2o uckam. Visnokbama Hu uma mema. Kapmurume mu umam 3aeadbus. Cnogeram u manko om ucmopusma um myk, HO Mu ce
we ga ocmasam yucmu u camu 3a cebe cu, gokonkomo e BpamoxHo. Tevama me HaBege Ha Bbnpocume - MUCAUM Au 3 bbgeusemo, ugba Au mo u gocmambyHo ckopo au ugba? ,Mepadka” u

,Cnupkama” ca mosm komermap.”

“I don’t like talking about my paintings. Not because | can’t, but because | don’t want to. Pictorial and plastic arts are separate from words and time by their nature. | don't claim
that these types of art cannot use words and time, or that they couldn’t be influenced by them, but such properties aren’t immanent to these arts. That's why | prefer being succinct — “Play-
thing” is an auto portrait with my favorite rocking parrot from my childhood, and “The Stop” is in my neighborhood. These images are well known and loaded with meaning for me. To say
more than that, would mean to involve language where | don’t want it. Our show has a theme. My paintings have titles. | share a bit of their story in this text, but | wish for them to remain
untainted and to stand alone for themselves, to whatever extent that is possible. The theme of the exhibition lead me to the questions — do we think of the future, does it come, and if does, is

it soon enough? “Plaything” and “The Stop” are my comment.”

WTPAYKA / TOY
macno Bopxy naamHo, 150 x 130 cm
oil on canvas, 150 x 130 sm

CMNPKA / STOP
Macao Bopxy naamHo, 150 x 130 cv
oil on canvas, 150 x 130 sm




7

OBPA30OBAHMUE:
2013/17 6akanaBop, cneuuanHocm ,KuBonuc” kom HauuoHanHa
XygokecmBena Akagemus, Codus, boazapus - 8 kaaca Ha npog.
AHgpet [laHuen u 2n.ac. MpaBgonlob 1BaHo8

YYACTUE B N3NOMBU:

2016 - coBmecmHa u3nokba ocowecmBeHa B XygokecmBeHa lanepus
Ha ¢uHaHcoBa 2pyna ,Kapon” Codus, boazapua

2015 - coBmecmHa u3nok6a no npoekm ,Apm - Cemecmbp”
ocowecmBeHa 8 XygoxkecmBena lanepus Ha uHaHcoBa 2pyna ,Kapon”
Codus, boazapus

- B gyxa Ha Maucmopa / [ipyzama cmpaHa Ha AyHama, usnok6bu uacm
om npoekm Ha HauuoHaHa XygokecmBHa Akagemus coBmecmHo
o6wuHa KlocmeHngua u XTI ,Baagumup QumumpoB Matcmopa’
Klocmengua, boazapus

- Manu propria — [la Hanuwem kHuz2a 3aegHo, ga HapucyBame kHuza
3aegHo (Bmopo usgaHue)

- Via Pontica - International Youth Arts Festival — XygoxkecmBeHa
Ipagcka lanepusa banuuk, Boazapus

- camocmosAmenHa usaok6a ,AuyHu nepcnekmuBu” koM npozpamama
Ha MINI ART FEST 5 - Underground gallery/studio Cogus, Boazapus
2013 - obwa usnokba Ha Managume xygorkHuuu B 2p. Cmapa 3azopa 8
2anepus “ bauep”

2011 - 2008 - Yuacmusa 8 couuanHu npoekmu:

npoekma ,MHoz006pa3sue”, koimo BkalouBawe u3spucyBaHe Ha
pomckama cmeHa 8 kasanaowkua kBapman ,Kapmen“20112.”

npoekm ,LliokonagoBa dopmyna“ 3a uspabomBaHe Ha wokonagoBu
GOHGOHU CoBMeCmHO ¢ geua om pomcku NPOU3Xog € UeA MAXHOMO
uHmezpupare 2009

npoekm 3a cumoneyam Ha mema ,HenpomuBokoHcmumyuuoHcmByBa
meacmByBaime* 2008z.

MASA CTONKOBA
MAYA STOYKOVA

PogeHa 1994 B KasaHnok, »uBee u pabomu 8 Copus
= Born 1994 in Kazanlak, lives and works in Sofia, Bulgaria

mayastojkova@abv.bg; web: https://www.behance.net/mayastojkovab7d4

EDUCATION:

2013 - (anticipated graduation date) 2017 — BFA in Painting, National
Academy of Art, Sofia,

Bulgaria — under Professor Andrey Daniel and Asst. Prof. Provdoliub
Ivanov, PhD

2013 — National School for Fine Arts, Sofia

EDUCATION:

2013 - (expected graduation date) 2017 BFA in Painting, National Acad-
emy of Art, Sofia, Bulgaria under Professor. Andrey Daniel and Asst.
Prof. Pravdoliub Ivanov, PhD

2016 - Erasmus exchange student in Ecole nationale superieure des
beaux-arts, Paris, France

PARTICIPATION IN EXHIBITIONS:

2016 — Collective show, Carol Gallery, Sofia

2015 — Collective show Art Semester, Carol Gallery, Sofia

- Collective show, Town Gallery, town of Balchik

- Collective show IN THE SPIRIT OF THE MASTER, Vladimir Dimitrov the
Master Gallery, town. of Kyustendil

- Manu propria - LET'S WRITE A BOOK TOGETHER, LET'S DRAW A BOOK
TOGETHER

- Solo show PERSONAL PERSPECTIVES, part of the MINI ART FEST 5,
Underground gallery, Sofia

2013 - Collective show, Bayer Gallery, town of Stara Zagora

BE3-C-MWCAEH-XWBOT
Macno Bopxy naamHo, 150 x 130 cm
oil on canvas, 150 x 130 sm

BE3-CTAMAAO BE3-KPAYKA NAW 3ACTOIN
Macao Bopxy naamHo, 150 x 130 cm
oil on canvas, 150 x 130 sm

B |
F 3 |

A

“B momerma npabs kpadka. Peanto ocvsHama kpayka au e moBa? Caeg Hed - obukHoBero Bmopa. Toecm a3 npegBukgam bbgewsemo!? Moxke au moBa ga bbge cumbon, ve
peano Hue XuBeem B bbgewemo cu? Vinu BcouyHocm Hue Budgame memamopgosama Ha bbgewe — Hacmoawe? PeanHo Buxkgame Au, ocbsHaBame au moBa!? Kak Bcaka kpadka ce npeBpouwa
B bbgeuje — Hacmoswe — MuHano. PearHo moba He Hu Au Bkapba BvB Bug vepra gynka — 3acmod. He ce Au npeBpbuja 3acmosm B mozbuio cpegcmBo 3a Hagmouue Hag Memamopdosama
bbgeuje — HACMOALe — MUHAAO?

Moxkem au ga mucaum, de 4pes 3acmos, bes kpaukama, bes norema, bes gBukeruemo Hue npumexkaBame gedcmBuemo — npumexkaBame Bpememo. [TpumesxkaBame bogeusemo.
Moxem au?”

“I am making a step right now. Is it a conscious step? After it — usually follows another one. Is that to say that | predict the future!? Could this be a symbol of us, in reality, living
in our future? Or in fact we see the metamorphosis of future — present? Do we really see and recognize that? How every step turns into future — present — past. Does that not put us in a kind
of a black hole — in a standstill. Doesn't that standstill turn into a mighty tool for overpowering the metamorphosis future — present — past?

Could we permit ourselves to think that through the standstill, without the step, without the flight, without the movement we own the process — we own time. We own the future.
Could we?”
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TUHA XAM3E

OBPA30OBAHME:

2013/17 6akanaBop, cneuuanHocm ,HKuBonuc” kom HauuoHanHa
XygokecmBena Akagemus, Codus, boazapus - 8 kaaca Ha npog.
Angpet faHuen u 2n.ac. MpaBgonlob 1BaHOB

YYACTUE B N3NOXBI:

2015 - usnokba-kuBonuc 8 2anepus ,YepBeHomo
noHu”,NoBguB,coBmecmHo ¢ Panuua CaBoBa-ckyanmypa

2014 - AamHa akagemusa u ckyanmypeH cumno3uym — Axmonoa 2014
2014 - coBmecmHa usnokba ckyanmypa u »kuBonuc B 2anepus
“YepBeHomo noHu”,MAoBguB

2013 - obwia usnokba-zpacduka 8 boazapcku kyamypex uHcmumym,
BapwaBa

- ApmucmuuHa pucyHka, pasgea ,nopmpem”, u obwia usrokoa 8
2anepus ,[eblom”

- obwa usaok6a 8 HIMK ,CB. Ayka”

2012 - O6wa u3nokba B Pyckus kyamypeH ueHmop

- O6wa usnokba — *kuBonuc B8 2anepua ,Aeblom”

- coBmecmHa u3nokba ¢ yemupuma gpyau aBmopu Ha mema
LJMHmepuop” — MaoBguB, kowa ,HegkoBuy”

- MexkgyHapogHo GueHane 3a pucyHka ,0cmen”, Ckonue (MakegoHus)
- MeXgyHapogeH naeHep Epkeu 2012 (O6wuHa Momopue) u B obwa
usnok6a B MecmHama 2anepus

- MeXgyHapogeH naeHep — MnoBguB u B obwa usrokoba B kowa
,HegkoBuy”

- obwa usrok6a 8 meamop ,Chdymamo”, Codus

- camocmosamenHa usnokba B zanepus ,Jeblom”

- obwa usnok6a 8 Pyckua kyamypHo-uHpoOpMauUOHeH UeHMbp

2011 - obwia usnoxkoa B8 okmopckama 2paguHa (yuacmue B8
npoekm”artparksofia”)

- MexkgyHapogeH konkypc(GueHane)’CBemom e oueasn, 3awomo ce e
cman”(fabpoBo)u B O6wa usnok6a(fabpoBo)

- obwa 6rnazomBopumenHa usnok6a B 2anepus ,[eblom”

- MexkgynapogeH koHkypc 3a maag 2paduk ,Banmep Kocauku”
(ABcmpus)

2010 - Obwa usnokoa 8 GALAXY TRADE CENTER

- camocmosamenHa usnoXk6a B 2anepus ,Mapuk”, ya., Mapuk”

- camocmosAmenHa usroXk6a B8 banabaHoBama kowia, MAoBguB

2009 - usnok6a-konkypc 3a unlocmpauus Ha noacka npukaska 8
Monackua kyamypeH uHcmumym

HATPALIA:

2014 - Hazpaga "Hauo Kyamypama” coBmecmHa usnok6a ckyanmypa u
*uBonuc 8 2anepua “YepBeHomo noHu”,MroBguB

2013 - Bmopa Hazpaga 3a ApmucmuyHa pucyHka, pasgea ,nopmpem”,
u obwa usnoxkoa B8 2anepus ,[eblom”

2012 - noowpumenHa Hazpaga B8 lMemu koHkypc 3a xygodkecmBeHu
npousBegeHua Ha mema ,V3kycmBomo npomuB gpozama” u 8 Obwa
usnok6a (2p.BapHa)

- nvpBa Hazpaga om HauuoHaneH koHkypc 3a yuebHa pucyHka

- -Bmopa Hazpaga om HauuoHaneH konkypc 3a akmoBa pucyrka 8
HIM\ ,CB.Ayka"

2009 - noowpumenHa Hazpaga om konkypc, nocBemeH Ha yHzapckus
xygoXkHuk YoHmBapu u yuacmBa 8 obwa usnok6a 8 YHzapckus
kyamypeH uHcmumym

- nopBa Hazpaga B8 koHkypc 3a ualocmpauus Ha noacka npukaska 8
Monackus kyamypeH uHcmumym

TINA HAMZE

PogeHa 1994 8 Codus, *kuBee u pabomu 8 Codus
Born 1994 in Sofia, lives and works in Sofia, Bulgaria

EDUCATION:

2013 — (anticipated graduation date) 2017 — BFA in Painting, National
Academy of Art, Sofia,

Bulgaria — under Professor Andrey Daniel and Asst. Prof. Provdoliub
Ivanov, PhD

2013 — National School for Fine Arts, Sofia

EDUCATION:

2013 - (anticipated graduation date) 2017 BFA in Painting, National
Academy of Art, Sofia, Bulgaria under Prof. Andrey Daniel and Asst.
Prof. Pravdoliub Ivanov PhD

PARTICIPATION IN EXHIBITIONS:

2015 — Solo show, Red Pony Gallery, city of Plovdiv

2014 — Collective show at the Summer Academy and Sculpture Sympo-
sium, town of Ahtopol

2014 — Collective show Sculpture and Painting, Red Pony Gallery, city
of Plovdiv

2013 - Collective show, Bulgarian Cultural Institute, Warsaw, Poland

- Collective show ARTISTIC DRAWING: THE PORTRAIT, Debut Gallery

- Collective show, St. Luka National School of Applied Arts

2012 — Collective show, Russian Centre for Culture and Information,
Sofia

- Collective show of the painting students of the National School for
Fine Arts, Debut Gallery

- Collective show INTERIOR — Nedkovich House, Plovdiv

- International Biennial Drawing “Osten”, Skopje, Macedonia

- International workshop Erkech 2012, town of Pomorie

- International workshop and exhibition, Nedkovich House, Plovdiv

- Collective show at Sfumato theater, Sofia

- Solo exhibition, Debut Gallery, Sofia

- Collective show, Russian Centre for Culture and Information, Sofia
2011 — Collective show ArtParkSofia, Doctor’s Garden, Sofia

- International Competition and show (biennial) The world lasts be-
cause it laughs, town of Gabrovo

- Collective charity show, Debut Gallery, Sofia

- International Competition for young graphic artists Walter Kosatski,
Austria

2010 — Collective show, GALAXY TRADE CENTER, Sofia

- Solo show, Paris gallery, Sofia

- Solo show, Balabanov House, Plovdiv

2009 — Contest and show, lllustration of Polish fairytales, Polish Cultural
Institute, Sofia

AWARDS:

2014 — Nacho Kulturata award - solo show, Red Pony Gallery, Plovdiv
2013 - second prize for ARTISTIC DRAWING: THE PORTRAIT, Debut Gal-
lery, Sofia

2012 - prize in the Fifth Competition for Artworks Art against drugs

- First Prize in the National Competition for Academic Drawing

- Second Prize in the National Competition for Nude Drawing, National
School for Applied Arts

2009 - prize in the Hungarian Artist Chontvari competition, Hungarian
Cultural Institute, Sofia

- First Prize for lllustration of Polish Fairytales, Polish Cultural Institute,
Sofia

“Camama a3 omkpuBam kapmurume Hakvge B cebe cu. B nocregcmBue me me kapam ga ce usnpabBsa npeg naamHomo u ga pewia pasBos Ha maxHomo bbgeue. He eo

nogcuzypaBanm, a npocmo 20 npabsa BvamoxkHo.”

“I, myself, find my paintings somewhere in me. Subsequently they make me stand in front of the canvas and resolve the outcome of their future. | don't ensure it, rather I simply

make it possible.”

i
BE3 3ATAABUE / UNTITLED; macro Bopxy naamHo, 150 x 130 cm / oil on canvas, 150 x 130 sm

BE3 3ATAABUE / UNTITLED; macro Bopxy naamHo, 150 x 130 cm / oil on canvas, 150 x 130 sm
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BAAEHTUH CAABEEB
VALENTIN SLAVEEV

Banenmun CnaBeeB e cmygenm 8 mpemu kypc cneyuansocm ,Qunocogus” 8 Coguicku yHuBepcumem. Hocumen e Ha
20AIMama Hazpaga 3a usgaBaHe Ha geblomHa cmuxoc6upka Ha aumepamypHua konkypc ,boaH MexeB” B LllymeH. B3ema nopBa Hazpaga
,CmygeHm Ha 2oguHama“ B pa3gena ,XymaHumapHu Hayku“ Ha Coduticku yHuBepcumem. My6aukyBa cBoume noemuuHu mekcmoBe 8
cn. ,CmpaHuua”, ,Aumepamypen Becmuuk” u gp. Muwe kpumuuecku mekcmoBe 3a oHAalH megusa ,Bonpeku”.

Valentin Slaveev just completed the third year of his Bachelor in Philosophy (ongoing) in Sofia University. He's the winner
of the Special Prize in the literary competition Boyan Penev in Shumen, which consists of the publishing of his first volume of poetry.
He's the First prize winner in the Student of the Year competition in the Department of Humanities at Sofia University. He's published
his poetic texts in Stranitsa magazine (Bulgarian literary magazine), Literaturen vestnik (Bulgarian literary newspaper) and others. He is
a critic for Vupreki online media (Bulgarian culture oriented online media).

k%%

cmuckam lompyuume cu
8 eguHua wacmuemo

8 gpyauda apocmma

u Yakam

kol nopBo we npomeue

oka3za ce masu koamo He ouakBax a cmuckax 3gpaBo

nomeyve YepHO Ha cHonoBe 3abuBawu ce

8 cepomoHuHa Ha nokoaeHust Hanpeg

MOASl me He 3ananBaill 6ssnama cBemauHa
kosamo He 20pu a Avke e2zomo cu

kaenavyume ca 3amBopeHu 3a 3eneHOMOo

8 cuzHanume Ha cnokolcmBuemo

Hakak cu e cMmomHO gemcmBomo Ha cyemama
3aWomo e HAaMana makoBa

He ce npumecHsaBad

Tako xBaHa egHa 8 gpyza poueme cu

we A 3aAee AU baBHama u CouwHOCM Ha
omuaaHuemo

He c<mold cHonoBeme ca nog nponykaHama
dacyHka Ha naneua mu

6enu kamo egHama mu poka

npouecu no mBopeHe Ha gbA2uA nbm Kbm Howma

nognupam g8eme kopuuu nog npaB vaoa
omBopeHu usnpaBeHu

u 3a6paBam 3a ymeweHuemo um

He xapecBam BompewHocmMma um

Beue a

HacmosAwe Hacmos

wie nayBam B8 opuszoBume nonema

8 Acpocmma Ha nomoneHama npexpaHa
6e3 gBukeHue gBurkam kynoaume
BeuHocmma B8 3acmuHanocm Ha
xBvpaeHama csHka om

koamo Hama 6a2cmBo

HacmosAwe Hacmos

u we gouge ckopo

3a ga 2u 3amBopu
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BbB
VBV

BBB e Hocumea Ha HakoAko HauuOHaAHU Hazpagu 3a noe3ua u nposa. [MopBo e aBmop Ha ,E:mo.
— kHuza 3a HacmoAwemo, usgageHa om AumepamypeH BecmHuk (2000). Mocae e nuwewa MawuHa 8 ,Lle:
— kHuza 3a 6bgewemo, usgageHa om Maxem-45 (2011). U Hakpas we Goge cokpawieHue 8 ,: 6ewe..." — egHa
npegcmoAwa kHuza 3a MuHanomo (2022), ¢ koamo u npuknlouBa mpunozuama 3a Bpememo.
OcHoBamen u ugeonoz Ha Peg.py — pegakmopcka 2pyna 3a pezyndpHu MaHudecmu, pegakuuu u
cmaHoBuwa, koumo nocmeneHHo o0pasyBam 6aBHa u egHoumeHHa kHuza. Coopz2aHu3amop e Ha

vbv.bg

"

"

MHOXecmBo AumepamypHu uHuyuamuBu — [oip Pakyw, AumypHe, lpagcku uyemeHus, AumepamypeH
kBapmem, akopg:eoH, OmBopeHa aumepamypa u T — 8% XAOZ (pegakmopcku maHupecm).

VBV is a winner of several national awards for poetry and prose. First he is the author of Th:is. — a book about the present, published by
Literaturen vestnik (Bulgarian literary newspaper), 2000. Then he is a typewriter in Will: — a book about the future, published by Janet-45, 2011. And
lastly he will be an abbreviation in : was.. — an upcoming book about the past, 2022, completing the trilogy on the topic of time.

Founder and ideologue of Red.groo — an editorial group for regularly published manifestos, editorials and standpoints, which gradually form a leisurely
book of the same title. Co-founder of many literary initiatives - Qoip Pskyw, Liturne, City readings, Literature quartet, accord:€on, Open literature and

T - see XAOZ (editor’s manifesto).

(mpu kpamku xopoBogHu op6umanu 3a ualousma Ha
koHloHkuusma, 3a yoBewkama cogba u 3a ¢onknopHume
pobomu)

.Co3gaBalku HoBu u HeouyakBaHu Bugpuuuy,

u kamo cmecBa npousBonHo BcakakBu npupogu,
yoBeyecmBomo omuyasHO onumBa ga npeboge.
M moBa e cowuHckomo HapogHo ygoBoacmBue.”
., 1912

1. MopBa xopoBogHa op6umana: Kpamvk yBog kom
HapogHume necHu Ha wu3somexHukama u kem cmpemerka
3a 6e3cMbpmue

o egHa pvXkguBa kyna uyzyHHO ceHo cu nauckam Boga-coc-con
no Auuemo,

nes B8 xopoBogHo, 6aBHO 2He3go u cu nyckam B8 kaageHey,
omHoBo gememo.

O6aauu nbnAsAmM Hagoay goA6oko/B-yxo - Hag eanekmpoAumu
6aBHO obeceHu, —

a a3 ce pasz2nabam B gopBecHo Aezno, koemo B mMasma Howem
OMeCUxMme.

N emo conma passkga 6aBHoO ouume; u ce usnpuwBa poXkga
om 2a308 pa3pAg;

u gByz2nacHU ca goAy Ha gememo CbA3ume; U maHuyBam ¢
Begpo Hag molma yenag.

M 2anBaHU4YHO ce cmuvam MemanHu goXkgu: noposim-onoBo e
meneceH coHgax;

U ce HampynBam HaHocu B Hawme o4u - xuaagu kanku nog
cmpoz MempaHnaxX.

M mo3 aHomaneH maeew, pa3pAg, U me3u MbpmBu COAHUUU
goaboko 8 auuemo,

u mosu knageHuoB/3aBogcku Hapsag, Ha kolimo nognaazame
omBompe gememo,

u me3u ompoBHu, keaesHu, naumku Bogu, no koumo Bucam
MAbBCMU POGHUHU:

ypes Bcuuko moBa ce nogzomBsam caegu u 20puBHU knemku
3a BeyvHu 20guHuU:

u maka we 3agBwkum ,3emsma/CoBanka”, npes kocmoca
6aBHo ga Brauyum coanma,

u B8 mesu knageHuu - MopmBa nvpsanka - nyckame Bcuuku
WU30MexHU geua.

M ommam we usauzam 8 cyxusa goXkg coHgakHu pobomu

¢ HabuBHo 20puBo;

u YoBekobm, nozpebaH B 6rameH kamow, cBemu 3a namem ¢
HapogHO monAuBo.

M uckame BeuHu ga 6bgem, ga He cmapeem; Nnpupogama UsAa
ga onuzaBum c ycma,

ga s gbBuem, a Hakpal ga s 2homHeM; ga uma BuHazu ,u”, ga
uma HoBu geua.

M emo maka cnaceHue gupum, 8 NnpomoOHU U npumuu
6e3cMbpMHU ga CmaHemM,

HO owe He 3HaeM Koge we npucmuzHem, HUMO mozaBa gaau
we npecmaHem.

2. Bmopa xopoBogHa op6umana: [losaBaBa ce cmago
BoawebeH Movoképwg, paskoneb6aBa ce colosom ,u”

N Beue com 20na, nyxkaBa, BaakHa; u B8 manku >kuBomHu
waxmume kpus,

kozamo goilige enekmpuyHama 3uma, B8 HebeceH pasmax HOB
3aBog we omkpus.

M Bompe B8 guogu kynoHom ce Bue, ckadaHgpu nonasm om
Bcuuku cmpaHu,

masu kocmuuecka Kyaa e obwomo Bume u 603aem memanu go
paHHU 30pu.

M nocae 6aBHo pasnapam Ha kpaBa kopema, Bagas omBompe
MexaHUYHuUs 3ug.

B 3aBoga u3zpakgam 3aBog; u om Hezo we B3ema Ha YoBeka
Hau-HoBuA Bug:

u Bceku omkocBa HskakoB kpalHuk, 3ameHs 20 6bp30 ¢ gpye
HenosHam,

Bceku e cbop om HeuyoBewku 603atHuUk; Mugu/2obu/mena 8
mekyw, kpbzoBpam.

N 8 kocmoca nak no noanama we neem kamo koaxosu 8
XOpu3oHMa 4vepBeH;

U Hag npupogama 2pbmko ce cmeem, 3awomo boz ceza e
HaNobAHO CMEHEH.

M yk Bcuuko 3anouHa Hsakak HeBUHHO ¢ egHa ozpomHa kyna
Uy2YHHO CEHO,

u nauckax Boga-coc-con N0 gememo, gopge neam pobomu B
Xx0poBogHO 2He3go.

HeBuHHOMO Bpeme obave ommuHa, ceza cMe Bo2ne/gobuBHU,
XUUWHU genduHu,

paskocaHu poBum B >kuBomuHckama 3uma u 8 Hawme meaa
mekam kepocuHu.

N Bceku mopduH gobaBa nemauBocm, u Bceku knaageHey, e
BcowHocm 3aBog,

u ynoeH B opzaHU4YHa, 6AAa CbHAUBOCM, noOcmMeneHHO
po6ombm cmaBa Hapog.

Cobauvam ce 20na kamo manka peka u ce BauBam 6aBHo 8
yoBewkama kawa,

u cmaBam cama xopoBogHo 2He3go, U Bogs wapeH gobumobk
U3 AYyHHama nawa.

N Bcuuko 3anywux coc caloHka u mMeg, 3a ga HamMa po6omu,
koumo ga cmenam,

u ype3s mo3u ompoBeH, cuauuueB peg HoBu uygoBuwa om
gHec we HayeHam.

N, el 2u, nbA3amM no xoAMa kuBomHu, Yuumo wuu BogonpoBog
we HU 6vgam,

nusHU cobupame gopBecHa Mv32a, uYpe3 kosmo MawuHu
nocmeneHHo ce cBop3Bam.

N 8 omnagvyHa siMa 3abramsBa ce Bcuuko; u Bcsaka kpauka e
nak HOB uHmezpan,

Ho kak ga Bugum opBumanume 6Aegu Npe3 MO3u OMXOJeH,
»kuBomuHcku kaHan.

B ouume Ha MopmBu gpyzapu npuBukgame pubu, koumo yk
cmygeHo cu nayBam:

u gpy2apume Msasam Bce owe Ha *kuBu, u cakaw Ha mpynoBe
me ce npecmpyBam.

N Bce nak ca mbpmBu me3 cocmaBHU meaa, pasnagam ce
Bcuuku ¢ mpyg cozpageHu,

usyesBa namem, Bcaka cnaega; camo  Bokayuu/ocmamku,
cenmuyHo-8pogeHu.

M cu Mucaum, ye u-mo e BeyHo, Ye me3u HapOogHU ucmopuu
paszpowam ce 2nagko,

Ho 8 mo3u donknopeH kocmuuecku 652 Me e cmpax, Ye u-mo
BcowHocm e kpamko,

Ye egHOpPO3U B 2upAsiHgU U po3oBu Bykau, ¢ mbpAbuu Aemsm 8
enekmpuvecku maHu,

tc yepBuno NO mMexHUMe goAU MyUyHU, ¢ G6pokamu Bv8
HO3gpu, No e3uka UM 2AaHu,

Ye chacmHo uenyBam ce no cBoume nuwku, HananBam
ypuHama cskaw e masko,

ye uBuaam; u Brauyam c¢ 60gauBu kauwku HskakBo cmpaHHO
yoBewko 6eskpako.

N emo Hu nak cobc con no Auuemo, ¢ geua BvB knageHuu/
3aBogcku 3ampumu;

u 6aBHo ce cnyckam po6omu B ceauemo, a creg msaAx ce
cmuyvam aepo/Aumu.

M 3anouBam Hapogu ga nesm BbB xop, ga onABam 2epos, ga
Beauvasm nobegu.

Ho omHanpeg Hama enekmpuyHo mabao ¢ Bcuuku Bo3morkHu
cucmeMHu noBpegu:

3amy0 BHe3anHO we golge KAuHUYHama cMmutpm, pacmeHus
HAMa Bey ga Hu cregBam,

kamo mox 3acmosa no XkuBomuHckus 2pvb6 ouume ceza B8
enekmponusa npoaaerkgam.

A nocnegHama cvbpm BcowHocm kakBa e? U kakBo we ce
cAyyu ¢ monkos cvecu/mena?

N ganu we moxkem Bce nak ga nosHaem, ako cowecmByBa
u306wo 6escmbpmHa 3ema?

N masu HageXkga, ye owe BuHazu uma (,u” - koemo gpyz ga
nogeme u npogonku),

e cmpaxauBa, cMewHa, gopu ysa3Buma. 3awomo 3ag u-mo

cmosam 3abaygu/Aoxku.

3. MNpegnocnegHa xopoBogHa op6umana: TexHuuecku u
3anAnawumeAHU noy4veHua om aBmopkama Ha 3aBoga-
noema (omnpaBsHu kem uoBeuecmBomo ympe)

V/mame uyBcmBo, ye moBa e camo weza — NPou3BoAHU gyMu
U pumu 6e3uem,

Ho BcowHOoCcM e Hawma YoBewka cbgba, 3anoyHana, cBopwuna
8 cowama cviem.”

N me3u wacmauBu HapogHU poGomu, U masu HagAyHHa,
BoeHHa, BceBugoBa cteaH,

Bcuuko moBa ce Baauu Hagoay kom >kuBopogHama/knema/
kocmuuecka 6paH.

Tyl cHoweHue mexkgy kuBomHu u xopa, gBuzamenu, npumuu,
Atueknemku u 2psax

He we ocmaBu kamok Bpv3 kamok; camo ceusmuueH yxkac,
npogorkumeneH cmpax.

B me3u gbAGUHHU, wusomexHudecku cmecu, B masu 6umka ¢
npegpeyeH npoBan

mo3 Hapog-uH>keHep usMopeH ce obecu. MisymeHu omkpuBawme,
Yye uma puHaAa.

Hakpas Hama 3akalouumenHu peyu u namem; omcocmBa
noyka, HAma nocae pa3Bod,

camo gyweBHo/mexHuuecka usmem; He ocmaBa HUWO, HAMa
gopu mpayp/nokod.

A kozamo Bcuuko ce Brauu, HampynBa BvB cay3, mo 3abrameHo
Ha muHa ocmaBa —

enekmpogu cmopuyam om ¢oaknopHust wialo3 — 6aBHo, noneka
HacmbnBa 3abpaBa.

+HanycHeme 8 kpas gopu *kuBomom-8-cvbpmma ¢ Bcuuku
mesu 3agepobHu HageXkgu,

¢ koumo uszpaguxme ymonuuyHa cbgba ¢ gpb3ku HapogHu,
dymypucmuuHu cmpemeku.

IJa omxBvpAaum GescMopmHama cmpacm, ga npuemem
cnokoUHo ¢puHarHama mseza,

ga npegagem Ha Hawume manku geua, ye >kuBombm Hakpas
Bcuuko pasnaza.”

Mesi B8 xopoBogHO, MemanHo 2He3go, u3Barkgam om knageHeu,
omHoBo gememo,

go egHa MopmBa kyna »kuBomuHcko ceHo cu nauckam coc con/
YepHO3eM NO AUUEMO.

Mak omatiBam geuama c npukasku 6eau, ye camoybuticmBo ga
cpewHew e psagko,

Ho B mo3 omuasH kocmuuecku 652 Mme e cmpax, ye B cogbama
YyoBewka u-mo e kpamko.

17-19 loHu 2016
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KAMEAWA CMNACOBA
KAMELIA SPASSOVA

kameliaspassova@gmail.com
http://dualis.wordpress.com/

Kamenaua CnacoBa e pogeHa 1982 2. 8 Codua. B momenma e 2naBeH acucmeHm no AHmuuHa u 3anagHoeBponeticka aumepamypa 8 CY ,C8.
Kaumenm Oxpugcku”, OCAQ. ,Cobumue u npumep y Maamox u Apucmomen” [2012] e nbpBama G HayuHa kHuza. Om 2009 2. e yacm om pegakmopckus
ekun Ha ,Aumepamypen BecmHuuk”.
Mpe3 2015 cv3gagoxme T — omBopeHa 2pyna 3a cbBmecmHu gelicmBusa B obnacmma Ha noesusma u duaocoduama, BkalouBawa Ha mo3u eman BBB,
OczHaH Kaca6o8, Mapusa KaauHoBa, IOHy3 M. IOHy3, Kameaus CnacoBa, Qumumbp bokkoB. 3aegHo ¢ @ Hanucaxme ,Xaoc (pegakmopcku maHudecm)”
[2015] u om6Genasaxme 100 20guHu gaga [2016].
ABmopka e Ha gBe cmuxocbupku ,Mapuen N: 17" [2007] u ,KeHocuc” [2016]. HeGHu cmuxomBopeHua ca npeBegeHu Ha aHeaulicku, Hemcku, pycku,
2pouku, mypcku, pymoHcku, gamcku, cpobcku u xopBamcku.

Kamelia Spassova - Born in 1982, in Sofia, Bulgaria. At present she is a senior assistant professor in Comparative Literary in the Department
of Theory of Literature at Sofia University. She published a book with her PhD thesis: Event and Example in Plato and Aristotle, 2012. Since 2009 she
has been an editor of Bulgarian literary newspaper Literaturen vestnik.

In 2015 we have created T — an open group for activities and interactions between poetry and philosophy (VBV, Maria Kalinova, Ognian Kassabov,
Dimitar Bojkov and Yunuz M. Yunuz). We have written “Chaos (editor’s manifesto)” and we have prepared for dada 100th anniversary.

Kamelia Spassova published two poetry book, Parcel N: 17 [Plot No. 17, 2007] and “Kenosis — a book of emptiness” [2016]. Her poems have been
translated into English, German, Romanian, Greek , Turkish, Danish, Russian, Romanian, Croatian, Serbian and Italian.

B gBopuume Ha AQuoknaeyuaH
no AHa bykoBa

B gBopuume Ha JuokaeuuaH

ce BAusa muxo

u cmonkume ce BnucBam

8 napockusa mpamop, a exomo
MuUHaBa npe3 cmeHume, no BoAHUME,
npe3 hopmume Ha Bpememo muHaBa.
B gBopuume Ha JuokaeuuaH

He ce 208o0pam npa3Hu npukasku,

Alo6o8ma kamo 3ampv3BaHe

3ampb3Ba nemoka: u 2pak, u cmas,

u duypu om Aeg npobokgam noznega;
3aMpo3Ba Cmpyma, loza u pokama mu -

om Heus6eXeH y»kac npockam ce cmvkaama -
3aMpov3Bam knoHume kamo 8 6e3B8empue,
3aMpb3Ba g3vHHH B HecBvpwBawa Bubpauus -
ywume mMu 6apabaHam, 2aaBama Mu 6pomMyu.

~EAa npu MeH u paskaku kos cu,

cmygom Beue HAMa ga me naawu” —

u gemo Hukoza He cmuza, cmuzHa,
3amMasama 3amMpb3Ba 8 coBopweHu popmu,
Kpucmaausupam HeopzaHUYHUMe uBems —
karku my Balo6BaHe, kaxku my Bamop.

«IAynaBo momuue, He 3arenald 8 moBa
u3peyveHUe — Mo € CbH U Mb2AU,

kamo 8 yael om Aeg ce naga

6e3kpaliHO NO Hez0, XbpP3yAHEW AU."

Ho He cu 20 cnecmaBam u 3ampb3Bam,

8 manomo mu kpucmanHu ¢puzypu uodmam.

CMbpmma Ha 20HUmeAume 33

lhaBama Ha lanepul loBegaps HamexXkaBa

u wunoBeme cmsazam MucAumMme

8 mecHU npumku, yBucHaAu

ca knloHoBeme Ha 2pabaunBume,

npoBecuna e Hoc u kyukama 8 mpamopHama 3ana -
a kak paskocBawe ¢ mexkku uealocmu

2rnaBuuku manku 3aewku,

He ce 2080pu, a ce Bpuuam 2naBuuku manku apebu-
egHoCpuYHU omzoBopu, yu, ¢a3aH ogpaH, ¢a3aH B kasaH -
gbAbaHU gbA20 Mupucbm Ha kpoB u cHAz2 He Bo3bykga Beue
8 mbmuakama om AuYHU OcHOBaHus. uesaps Ha usmoka.

B gBopuume Ha JuokaeuuaH
*kenaHuemo npekocBa u 3acmuBa, N calonkama Ha lanepul ce BzopuaBa,

gokamo He ce npeBopHe kapmuHume Ha c6bgHam yxkac
8 mpamop. He ymonaBam Beue 2anomkama

u Bcuuku 6umku gpebeH guBeu ca,
nobegu, nozpebaHu 6e3 namem.

A paHama kamo oko om cbBecm

ce pasmBaps. He, nekoBumume Bogu

Ha Cepguka He cmuzam. NMpomuBam
HaU-8BbHWHama om Bcuuku BoHwHU koXu,
a Bompe kokama 6oge

u A38ama BoHU, U MucAUMeE Copbam,

u ya3Bumume npuuxkgam.
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MAPUA KAAMHOBA
MARIA KALINOVA

Mapus KanunoBa e nybaukyBana knuzume ,Okomo” (2004) u ,MogHodkuemo Ha Beuepama” (2008), ,AemcmBo u uHmeaekmyanHa ucmopus
y Bu3pokgeHckume aBmopu”. Pegakmop B ,Aumepamypen BecmHuk”. Hocumen Ha Hazpagama ,/1B8aH HukonoB” 3a maag aBmop. MpenogaBamen 6
Cogutcku yHuBepcumem.

Maria Kalinova is the author of The Eye, 2004, Under the Knife of Supper, 2008 and Infancy and Intellectual History in Bulgarian Revival
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CnavHue-mexHuka

CBemau, ga pabomum cBemau,

02PEeHU OM CAbHUEMO,

NO Nbms, HaYepmMaH om Ab4 o4akBam

ga cmuzHa no-ganey, ga nopaboms,

¢ egHo cmvknao moXke ga mMe ybuew, geme,
myk com cama

nog

caMoOpbyYHama mu Ayna.

CBemau, ga pabomum cBemau,
kak noA3u geHam HeBpbcmHo,

u kpasm Ha cBema npubaukaBa ,
NbA3U NO NbMA, HAYEPMaH Om AbvY,
HaU-mpygHoO ce BbpBu no »kezama.

Kak nomazaxme cBemau,
HAMa HUWO no-cBemao
om manko mpyg
om gemckusa mpyg, mozaBa B8cuuku ce usmopuxme
MHO20 —
€gHO 02POMHO 02Aegano
yAOBuU Abu.
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ToprkecmBo. Ha mankomo Bpeme

MHoz20 ce cmpaxyBam,

HO UMa U ASMO, U cmpax, umam 6aA kocmiom
3a poXkgeHHus cu geH. ToBa e ymeweHue.
OmkpexHama Bpama.

BAna cBemAuHa u a3 CoM CAbHUO2AEg —
cAvbHYeB yacoBHuUk, AemeH YacoBHuk,
yacoBHuk Ha mankomo Bpeme

U gbA2ume gHu, Ha Bucokusa obeg.
Bpoxaumam nmuuu.

Cv2nacue

Ha. ObegHama nouuBka Ha xopama 3anoyHa.
Mpagckusm yacoBHuk He ce Burkga om pupmama

3a MaWUHHO nAemeHe. 30 MuHymu
ygoBoacmBuemo ga He mucauw. Camo obeg.
TouHo moezaBa 2paBumauuama u3syesHa. [MopBo
egHa HalnoHoBa mop6uuka ce omaenu om 3emsama,
3axBaHama om MbpmbvB BaAMmvbp.

Mocae, ckouunusm camoy6bueuy,

yBucHa meXkgy emakume Ha HaU-Bucokama czpaga.
B xupypz2usama: egHo copue ce BguzHa om omBopeHus
2pbgeH kow, 3aegHO ¢ MemaAHU HOXKUUU U
mamMnoHu Yucm namyk. 3aBana cmapusam cHsz.
NMpocmo He ocmaHa HampynaH. da.

Huwo He Hu npuBauya noBeue.
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no "ANSWER 51”/AFTER “ANSWER 51"

Heocnopum e ¢akmom, uye cBema, 8 kolmo
*uBeem gHeC e NOCMOAHHO NPOMeEHAW, ce, Be3cnupHO
nogBukeH. PeanHocmma, B8 koamo ce Hamupame
npegnonaza u3BoloBaHe Ha AuuHO npaBo. [obegama
Hag peaaHocmma e moBa AuuHo npaBo. V36opbm Ha
xygoxkHuka 8 uanama masu kapmuna, o6aue e pasknamen
8 cBoume Hopmu u AuvHU npaBuna 3a cowecmByBaHe.
Om AuvHu, - 6umkume My cmaBam owe no-auuHu B
MbMHUHamMa Ha nogHoXuemo. Tol e u3npaBeH npeg
cBema Ha 3ameHUMOMO, Ha ObpP30 NPOMEHAWOMO Ce,
om koumo cam mpA6B8a ga omkpou ueama Ha cBoemo
uskycmBo. Ho kozamo mvmHomo ¢cmaBa Bce no-nAbmHo,
He camo xygokHukom, a U AuYHOCMMA My 2y6am
ovepmaHuAama Ha ueneBus, ganeyeH Bpox.

B moupceHemo Ha cMucon, B cbbupaHemo Ha
CUAU, 33 ga MoXe ga npogbaku mol B8 peanHocmma,
npegocmaBeHa My ga npe6opu cam, mol npogoAkaBa,
aymaiku ce. B nogHokuemo, He camo Ha nAaHUHama ¢
Bucokus Bpovx, a u Ha HezoBume »enaHus 3a pa3Bumue,
xygokHukom 3abena3Ba nomekume Ha mesu, koumo ca
onumaau ga ce uskauam npegu Hez0 - nbmeku, koumo
BHe3anHo cBbpwBam, 6e3 ga ce Bukga mexHua kpal go
Bopxa. Emo mozaBa uz6opom 6uBa paskanameH, mouHo 6
MomeHma, 8 kodmo auyHocmma My uma Bb3mokHocmma
ga npogbAku Hanpeg — ga 3anOyYHe HayuHaHUemo cu
unu puckoBeme ga usz2nedkgam noBeue, omkoakomo
Bonama Ha xygokecmBeHomo moke ga nonece. Tasu
Bond B8 gelcmBumeaHoCmMMa Ha CMPbLMHOMO GuUAO
Bewae HepasdupaHe, HeBL3MOKHOCM, NOCOYEHU OM
HegoBvpweHume nbmeku Ha onumaaume ce ga uskayam
Bobpxa, ga ocMucram Bo3mokHOCMuUMe cu, 2eHUAAHOCMMA
Ha B83emume peweHus. 3awomo uskauBawuam ce e
cam. Ho Bonpeku Bcuuko Bewaewo Heycnex, 3azyba
Ha ycuaua u cmucbh, xygokHukom, cam no npaBomo
gageHo My om 20py4uBua onum Ha omka3aaume ce, om
HenpebopuAume ce, 3ano4Ba uskauBaHemo cu cam. Camo
mozaBa npuHocume My we Gbgam AUYHU, HAMepeHuama
My — uvucmu, a nocmukeHuama My - ucmuHcku.
CamoycoBopweHcmBaHemo Ha XxygokHuka e AuuHa
kay3a, 8 Hea HAMam MACMO npumecu Ha Yvykgu paskasu.
B cmpumHuHama camo AoBkocmma My we ycnee ga
nomMozHe B npeogondBaHemo Ha cebe cu. M3kauBaHemo
e npouec Ha camonpoBanu, Ha gBe kpauku Hazope u Ha
nponagaHua B8 Hayanomo Ha cmpbmMHOMO. Momowma
Ha nonemo, koemo mpa6Ba ga npebopu, ckarnucmama
My cbwHocm, no3BoasBam 3axBawaHus NOGOOHU Ha
annuHucma, koimo uma Hakoako cekyHgu ga omnouuHe.

Ho Hawama nAaHuHa e no-ocobeHa, ms, koamo

e npeekcnaoamupaHa om  HepeaausupaHu kamepauu-
XygoXHuuu, ce poHu. YBeauyaBanemo Ha npenamcmBuama
Om mo3u HenpecmaHeH poHeXk Ha Hawama ckana
noka3Ba konko HecmabuaHa e ms, konko e HecuzypeH
nomaAm Ha xygoxkHuka, usbpan ga He npegage cebe cu.
MokasBa u koako MHO20 onumu ca npaBeHu 3a HelHOMO
uskauBaxe. Ho Bbnpeku moBa, ma camo uspas3sBa 8
cebe cu B8 cmeneHma Ha HeUHama HekayecmBeHocm,
cnomozHama om Bcuuku, koumo ca ce onumaau ga A
uskauam. B HamepeHama nocoka u cmucea, xygokHukom
Beue He e u3npaBeH npeg uygoBuwHama nAaHUHa, MoU
Beue e nomoneH B HelHume ycroBus. Tou Beue »kuBee ¢
HeA u B Hes. XygoXkHukom, ¢ HezoBama cuna u eHepaus e
Bonabmen B ueama cu, 8 HamepeHuama 3a npeogonaBate
Ha Bcuuku npenamcmBud. A moBa e u MomeHmbm, B
koimo Bcuuyko ocmaHano HAMA 3HauyeHue, ocBeH ye mol
npogbnkaBa ga Gvge cam. Bce no-Bucokomo Bewae
Bce no-ykacHu ycnoBua 3a npeogonsBaHe, a camo
uskauBawuam ce cam 3Hae konako e AecHo 3a B3emane
peweHuemo ga ce omkadkew. Kozamo 8 mpygHocmma
Ha Bcuuko npeogonaHo, AUYHOCMMa, Baewa pearHomo u
upeanHomo, 3Hae ye ce e cnpabBana u cbc cebe cu u Cbe
c06cmBeHua cu nom go Hakbge. Kozamo nomeka Hama,
a mpA6Ba ga 6vge cv3gaBaHa menvbpBa, AUYHOCMMA Ha
uskauBawuam ce ce cpewla C 2paHUYyHa cumyauus Ha
BakHu peweHus u ocmucasHe Ha u3bopu. B momemHa
obaye, B8 koumo anokanunmuyHomo OXAO u3Aee
usanama cu Apocm, cnomazawa 3a HeBomokHOCmMMa Ha
AuYHOCmMmMa, Mo nocregHama ce okasBa npeg cBoume
npegeAu.

TozaBa cregBam npeoueHku, npeocMucAsaHe
Ha U3MUHaAOmo, ODpbWaHe Ha3ag, HO CamMo C NoOzAeg.
To2aBa uzHukBam Bcuuku cmapu nobegu, Bceku uskaueH
caHmumMembp, kodmo He 6uBa ga ce nozybu Ha ueHama
Ha HUWO gpy20, 0cBeH AuYHOMO CoxpaHeHue. Terkkama
noyuBka Ha Mucbama, opopmMAwa peweHuemo Ccu 3a
cregBawomo, ce2a ce e npeBopHana B azoHuUA — kakmo
3apagu Bcuuku onumanau ce ga uskayam ueama, maka
U 3apagu mexHus Heycnex. Hama Huwo no-ykacHo om
moBa, ycnoBuama Ha cobcmBeHusm mu nom ga me
yHuwokaBam, npumeceHu ¢ 20p4yuBus onum Ha mesu,
8 koumo cu BapBan. Bcuuku me3u mucau mozam ga
gokapam xygokHuka go AuyHa Oypa Bcpegama Ha
He20Bus oceAH ¢ mpygHOCmMu cmpbMeH nbm. B npegeaa
Ha mMe3u Cu mep3aHus U Yucmu CobMHEHUsA, AUYHOCMMA
He mpA6Ba ga 3abpaBa 3a Bv3mokHocmmume Ha
npegonpegeneHomo. Migeama 3a Bce nak Bvo3mokHomo
uskauBaHe He mpA6Ba ga Hanycka gopu u OH3uy,
mbpcewuam cebe cu gopu u cam. Emo mozaBa mozam
ga cnpam Oypume Ha Bce no-Bucokomo 6uno. B Hal-

mpygHume u mexXku MomeHmu o0GAauume Mozam ga
ce paskocam, 3a ga ce nodaBu cBemauHama, koamo uma
cunama ga HacouBa.

B peanHocmma Ha pywawama ce ckana u
nozybeHume MUCAU, Ha npaza Ha omka3Banemo, ckanama
U HetHusm Bpvx mMo2am ga ce okakam u uen 3a gpye.
B kozomo He mokew ga ce comHaBaw, ako npuBuguw
cBoama »kuBonucHa emouus 8 oyume My, ocobeHo ako
CMUCbAbM Ha NAGHUHamMa e goCMOeH 3a MaAuuHa. ToBa
e MomeHmovm Ha omkpuBaHe Ha npecHume cmvunku no
nomsa Ha uskauBaHe. Te noka3Bam, ye uenma mu He e
0e3cmucaeHa u me yBepaBam, ue He cu cam Bopxy merkkus
nom, koimo cu usbpar. Ommam u3Bupa 8 uucm Bug
CMucbAa ga npogbAkuw ga ce 6opuuwl. Tasu Gumka ce aBaBa
¢ gBotcmBen xapakmep — AuuHa, u makaBa 3a gpyaus,
kotimo ucka ga npe6opu cowomo, koemo npeogoaaBaw
u mu. ToBa e ucmuHHa 3agpyza B8 HamupaHemo Ha ce6e
CuU U Ha gpyaus, koimo e moakoBa me6 8 HamepeHuama
Cu, 3awomo e noen mBoAma yyacm - npouecom e
gokazaHo gBycmpaHeH. TouHo masu 3agpy2a pasknawa
usbopa gageH no npaBo om pywumeAume Ha ckanama.
W3kauBaHemo npugobuBa gpyza peanHOCm, no-3Ha4yuma,
no-ucmuHcka u Bv3mokHa om npegu. HamupaHemo Ha
cebe cu 3awumaBa cnokolcmBuemo Ha xygokHuka,
noeA N0 CMPAWHOMO ,Hazope”, a CaMomO HamupaHe
e ocowecmBeHo, upe3 comuwaAeHuka. OH3u, koumo He
cu BapBan, ye cowecmByBa, 3awomo e HeBvimokHO ga
uma moyHo makeB Bmopu, koimo ga BapBa 8 mBoume
ucmuHu. Kozamo masu 3agpyza omkpue ceGe cu 8
nbAHOMa u Beue ,xygodkHukom” cmaHe HapuuameAHo,
mozaBa 2onemuam paska3 u3aBaBa nvaHomama cu 8
egHo cvBmecmHo uskauBaHe, 3a koemo naaHuHama He
e 20moBa. Ta, koamo e ocesana cebe cu ¢ npenamcmBua
He e 20moBa 3a cneuuduyHocmma Ha Hakoako eHepzuu
BbnaomeHu B8 egHa, ¢ ueA npeogordBaHemo X.

Makap u uskauBavemo ga e memadopa 3a
AuYHUMe nomuwa Ha Bceku eguH om Hac, nAaHuHama
Bce nak uma Bpox, kolmo npegcmou 3a Hawama 2pyna.
Konnekom om mupceHemo Ha cBoemo peweHue uAu
Mupaxkom, kolmo uskauBawusm ce nomMHu 8 Hayanomo
Ha cBoa nom cmaBa peanHocm, kozamo BguzHe 2naBama
CU U no2negHe Hazope. flo Had-Bucokama mouka ocmaBa
monkoBa Mmanko, 3apagu BceobwHocmma, 3apagu
coBMecmHomo uskauBaHe u npemuHaBaHemo npe3 Bcuuku
npegeau Ha Bceku. OcmaBatku camo memadopa, Bopxom
u He2o8omo nocmuzaHe, creg mekkume npemeXkgua
no Bpeme Ha uskauBaHemo, e oAauueHmBopeHue Ha
Huwomo. CmuzaHemo go kpas e camo egHO nocmaBeHo
Hayano, kpaam Ha eguH u3BopBaH nbm u HayaAHa mouka.
BopxoBomo e Huyua 3ema, ma e nogmuk kom HOBu

Hayara - om nocmuzHamomo ,Bucoko” 3a omaackBane
kom ,no-Bucokomo”. Bcako nocmuzHamo 8 konmekcma
Ha Bopxa e ycmouyuBomo, Ha koemo 2pynama moxe
ga ce no3oBe. TaxHomo ,3aegHo” ocmaBa gomozaBa,
gokamo camume me ca 3aegHo u Hukou He MmoXe ga
Hapywu moBa uano ocBeH camume me. BompewHo
npucowomo Ha Bcaka 3agpyza e ga Gvbge npousAd3Aa
om ce6e cu 8 pesyamam Ha Hewo gpyz2o0. lAaHuHama
myk e moBa gpyzo. EgHa ocobeHa Hopmaausauus, koamo
e ycmaHoBunaa cebe cu kamo onpegendwa Bceku nom,
kamo e paseguHuna 3aegHocmma u e gaAa npaBomo
Ha Bceku noen noma cu ga bvge cam. B momeHma, 8
koimo cdopmupaHemo Ha 2pyna ce ocowecmBu no
monkoBa cmucaeH B ueama cu HauuH, egHakBocmma Ha
HopMaAHomo e pasknameHa u3 ocHoBu. W3kauBaHemo Ha
eguH Bpbx om CoMUWAEHULUU He 3HaYu HUWO gpy20 ocBeH
nobega Hag 3acmuHana B ceGe cu nAaHuHa, koamo uaka
cregBawume, koumo ga pasybegu 8 auuHume cu kaysu.
Ho uskauBaHemo B coBkynHocm - om Hewo, koemo ce e
cpopmupano no noms, makoBa, koemo e Hanokuno cebe
Cu 3aegHo, ycmaHoBuno e npaBuna, koumo ga Bakam
3a Bcuuku, ugeu, koumo ga ca obwu u uea, koamo ga
e egHa — Bewae camo noaBa Ha HoBa cucmema. TakaBa,
cpewy koamo ,ycmaHoBeHomo” He modke ga ce Gopu,
3awomo ,3aegHocmma“ npegnocmaBa  cnpaBaxvemo
¢ Bcuuko. TozaBa cdopmupaHama 2pyna uAu HoBama
cucmema e HenosHamo ABaeHuHe, makoBa ¢ koemo
HOpMume 3a cbnpomuBa He pabomsam, a ma npucbcmBa
owe om Hayanomo Ha uskauBaHemo go camusa Bpobx Ha
nAaHuHama. HoBama cucmema e nopogeHa om pyweHemo
Ha cmapomo — ckanama. MopogeHa e om 2pewkume Ha
Bcuuku onumanu ce ga ce uskauBam. Cpopmupanama
cucmema, koamo 2opu 8 egHa mouka uma Bvb3mokHoCm
ga cbbygu naaHuHama. Bopxom e Heno3HaBaem npegu
ga 6vge BugaH. PyweHemo Ha Hez08omo mano Moke ga
goBege go HOBoO Hauyano cbepageHo om pa3pywaBaHemo
Ha cmapomo. Ako cmygom no nbma Hazope ce okaxke
camo ualo3ua Ha 3acnanomo, koemo yaka omBompe, ako
Bbpxom, gocmuzHam om npeogorerume Bcaka cnoHka
no mpygHua nom, nokake, ue 20pu ¢ makaBa cunaa, ue
ga cobygu Bcako AowomucAewo, 3a ga My gage WaHC ga
npeocMucAau cebe cu - mozaBa naaHuHama moXke ga ce
okake pasnagaw, ce mpyn Ha cmapu ycmou, a HoBomo
UAU Hawume CoMUWAEHUUU ga ca 20moBu ga cobygam
BynkaHuyHOMO, ga 20 OMNPUWAM NBLAHO CLC CMUCLA U ga
usyakam mo ga ce BmBopgu, 3a ga ycmanoBam HoBama
3ems, koamo He ce pywu. M3nbaHeH ¢ ouakBane u
HageXkga, »kenad Ha ,chopmuparama ce no mexkkus nom”
Ha Hawama peaAnHocm 2pyna ,Answer 51" ga nobegam 8
uskauBanHemo cu. Heka moBa He e nocaegHuam Bu Bpuox,
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a camo mpamnAuH 3a owe no-Bucoko Hauano, koemo

ga cv3gage nouBa, no kosmo ga cmvnBame cnokolHu u
cuzypHul

BaneHmuH ChaBeeB

18.06.2016, Codpus

The fact that the world we live in, is constantly
changing, ceaselessly moving, is indisputable. The reality,
in which we are, presupposes earning a personal right.
That personal right is the victory over reality. But within
that frame, an artist's choice is shaken in his norms and
private rules of existence. In the darkness, at the foot of
the mountain, his personal battles become even more
personal. He stands before the world of the replace-
able, of the fast-changing, out of which he himself must
outline the purpose of his art. But when the darkness
becomes even denser, not only the artist but also his
character loses sight of the faraway targeted peak. In
the search for purpose, in the summoning of strength
needed to go forth in this reality, given only to be strug-
gled with in solitude, he keeps going, wandering about.
Not only at the mountain foot but also at the foot of
his desire to grow does the artist see the trails of those,
who have tried to climb it before him — trails that sud-
denly stop, their ends not leading to the peek. Right at
the moment when his character has the opportunity to
move forward, the choice in him is shaken — does he
undertake the endeavor or do the risks seem more than
the artistic will can take.

That will, situated in the reality of the steep
crest, predicts misunderstanding and inability, outlined
by the incomplete trails of the ones who have tried to
climb the peak, to comprehend their abilities, the genius
of the decisions they made. That's because the climber
is alone. But despite all that portends lack of success,
wasted efforts and lost meaning, the artist starts his
ascent alone, alone by the right given to him through
the bitter experience of the ones who have given up,
the ones who have not been able to fight. Only then
will his contributions be personal, his intent — pure, his
achievements — real. The artist's self-improvement is a
personal cause, in which there is no place for another’s
narrative. In the steep only his agility will be able to help
in overcoming the self. The climb is the process of self-
inflicted downfalls, the process of taking two steps up
and falling down to the foot of the mountain. The help
of the terrain, which is being conquered, its rocky nature,
allows for gripping it like an alpinist, who has but a few
moments of rest.

But our mountain is more peculiar, and being

misused by climbing artists who didn’t come to succeed,
is crumbling. The growing number of obstacles, a result
of the constant disintegration of our mountain, shows
its instability and the uncertainty of the path of the art-
ist who has chosen not to betray himself. It also shows
the many attempts for it to be climbed. For all that, the
mountain is simply being itself in its inadequacy, aided
by everyone that has tried to conquer it. In finding direc-
tion and meaning, the artist no longer faces the mon-
strous mountain, rather he's submerged in its conditions.
He lives with it and in it. The artist, with his strength and
energy, is the incarnation of his own goal, of the inten-
tion to overcome all obstacles. That's also the moment
when nothing else matters, except that he is still alone.
The ever higher (peak) has in store even more awful
conditions to overcome, and only the one who climbs
alone knows how easy the decision to give up would
be. When going through the hardship of overcoming
everything, the person carving the real and the unreal,
knows that he has coped with himself and his own path
to some extent. When there’s no trail, and it has yet to
be made, the climber is met with a border-like situation
comprised of important decisions and rationalization of
choices. However, at the moment when the apocalyptic
crest spills all of its rage, aiding in the impossibility of
one’s self, then the latter is at his breaking point.

That's when the reevaluations take place, when
the past is given a new sense - a turn around, a back-
wards glance, but just that — a glance. That's when
all old victories emerge, every ascended centimeter,
which shouldn't be surrendered at any cost, except for
the preservation of one’s self. The heavy rest of the
mind, forming its decision about the upcoming, has now
turned into agony — as much for all that have tried to
scale the target, as for their failure. There’s nothing more
horrifying than being crushed by the conditions of your
own journey, interspersed with the bitter experience of
those in whom you have believed. All of these thoughts
can drive the artist to a personal storm in the midst
of his steep path littered with difficulties. In the con-
fines of these torments and pure doubts, the personality
shouldn't forget the possibilities of the predetermined.
The idea that the conquest is actually possible, shouldn’t
leave even the one who's alone and searching for his
self. For that's when there is a chance that the storms on
the ever higher crest/ are likely to stop. In the hardest of
moments the clouds might part, so that a guiding light
can come through.

In the reality of the crumbling rock and de-
stroyed thoughts, on the verge of giving up, the moun-

tain and its peak can turn out to be another’s target as
well. This other person you cannot doubt, if you see in
his eyes your own artistic emotion, especially if so few
are worthy of the meaning of the mountain. That's the
moment of finding fresh steps on the trail. They indicate
that what you aim for isn't meaningless and assure you
that you're not alone on the journey you have chosen.
That is the moment which gives birth to the pure mean-
ing for you to continue fighting. That battle is dual in
nature — personal for both you and the other one, who
wants to fight the same thing that you're dealing with.
This is a truthful fellowship in the finding of yours and
the other’s self, who is so alike you in his intent, because
he has undertook the same fate as you — the has proven
to be bilateral.

That exact fellowship sways the choice given

by the right of the ones who destroy the mountain.
The ascent acquires a new reality, more significant, more
real and more attainable than before. Discovering one’s
self protects the peace of the artist, on the path to the
scary “high”, and the discovery itself is made through
the accomplice. The one who you hadn't believed ex-
isted, because it is impossible for a second person to
believe in your truth. When that team finds itself in its
completeness and “artist” becomes a byword, then the
big narrative declares its thoroughness in a combined ef-
fort, for which the mountain is not ready. The mountain,
which has dotted itself with hindrances, is not ready for
the specificity of several energies embodied in one for
the sake of beating it.
Even if the ascend is a metaphor for the personal paths
of each of us, the mountain in fact has a peak, which
stands before our group. The longing from the search
for one’s answer or the mirage which the climber re-
members in the beginning of his path, becomes a real-
ity, when he lifts his head and looks upwards. There's
such a short distance to the highest point, because of
the togetherness, because of the shared climb and the
conquering of all limits by everybody. Being only a meta-
phor, the peak and it's conquering, after the trials of the
ascent, is a personification of nothingness. Reaching the
end is just a new beginning, the end of a road and the
start of a new one. The peak is no man’s land, an incen-
tive to a new start — a push from the conquered “high”
to something even “higher”.

All that has been achieved in the context of
the peak is steadfast, is something on which the group
can lean on. Their “togetherness” stays for as long as
they are together and nobody can separate that whole,
beside themselves. It's immanent to every fellowship to

have been formed from itself as the result of an external
factor. The mountain is that factor - an odd normaliza-
tion, which has determined itself as an establisher of
paths, dividing the togetherness and giving to everyone
the right to walk alone. At the moment when a group is
formed in such a worthwhile purposeful way, the same-
ness of the normal is shaken to its core. The ascent of
a peak by a group of people who share the same views
is nothing short of victory over the stagnate mountain,
which awaits dissuading the next ones from their per-
sonal quests. But the ascent of a collective — of some-
thing that has formed on the path, something that has
established itself as a whole, laid down set rules, which
would apply to everybody, determined ideas which are
upheld by all, and has a shared purpose — that bodes
only the birth of a new system.

Against such a system the “established” cannot
rile, because the “togetherness” predetermines the con-
quering of everything. The formed group or the new
system is an unfamiliar phenomenon, one which the me-
chanics of resistance don’t work against, and this resist-
ance is there from the start of the climb. The new system
is caused by the disintegration of the old - of the rock.
It is caused by the mistakes of all that have tried to
climb it. The system, with its flame concentrated in one
juncture, has the ability to awaken the mountain. Before
being seen the peak is incognizable. The crumbling of its
mass can lead to a new beginning, built from the ruins
of the old. And if the cold on the path turns out to
only be an illusion of the sleeping thing, waiting inside
of the mountain, if the peak reached by the ones who
have overcome every hindrance on the hard path shows
that it burns with such a force, that it's able to wake
everything that's evil-thinking, and is able to give it the
chance to rethink itself — then the mountain can turn out
to be the decomposing corpse of old foundations, and
“the new” or in other words our collaborators can be
ready to wake the volcanic, to let it loose, full of mean-
ing, and to wait for it to solidify, for them to establish
a new ground, one which doesn’t crumble. Filled with
expectation and hope, | wish Answer 51 — a group that
has “come together on the hard path” - only success on
their way up. May this peak not be your last, but instead
just a trampoline to an even higher start, creating a
ground, where we can walk with calm and certain steps.

Valentin Slaveev
18.06.2016, Sofia

Translated by Dina Stoeva

TN: The Bulgarian language does not have an option for a generic antecedent, and given that the official usage
of “singular they” is still not stipulated in the English language, the translator chose to use the “generic he”.
That in no way excludes the female artists.
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